The Musical orld. 





“Tie WORTH OF ART APPEARS MOST EMINENT IN MosIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED: IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.”— Gathe. 





SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM 


Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & CO., 244, Regent Street, London, W. 








SATURDAY, JUNE 13, 1863. 


4d. Unstamped 
ram 14. Stamped. 








————— SR SER ee 


HER MAJESTY’S THEATRE. 
EXTRA NIGHT. 
FAUST. 


Mr. MapLeson has the honor to announce that M. Gounod’s Grand Opera, FAUST; 
will be performed on 


WEDNESDAY NEXT, June 17th. 

Mr. Map.eson believes that with the unrivalled cast of Solo Singers, and the 
magnificent Band and Chorus of Her Majesty’s Theatre, M. Gounod’s Opera will 
meet with no less distinguished success in London than accompanied its performance 
in Paris, where it has been given at the Theatre Lyrique upwards of Three Hundred 
Nights, as also represented in the great theatres of Germany and Italy with equally 








great results. ae PO. ae 
WEDNESDAY NEXT, JUNE 171, 
Will be repeated, Gounod’s celebrated Opera, 


FAUST. 

The New and Extensive Scenery, and Original Effects, by Mr. WittrAm CALtcorr. 
The Costumes «from Orignal Designs) by Mr. S. May and Miss Dickiysox. The 
Machinery constructed by Mr. 8. Stomay. ‘The Decorations and Appointments 
by Mr. BrabweLt. The Incidental Dances arranged by M. Pertir. 

The following is the signally effective Cast :— 

Margherita, Mdlle. Tittens; Marta, Mdile. Taccani; Siebel, Mdlle. Trepenuts 
Mephistophiles, Signor GAsster; Valentin, Mr. SantLey ; Wagner, Signor Bosst; 
and Faust, Signor GiuGLint. 

Chorus of Students, Soldiers, Citizens, Women, &c. 
Conductor—Signor ARDITI. 


Doors Open at Half-past Seven. 
The Opera commences at Eight o'clock precisely. 
PRICES: 


: Stalls, One Guinea; Pit Tickets, 8s. 6d.; Reserved Box Seats, 10s. 6d ; 
Gallery Stalls, 5s. and 7s. ; Gallery, 2 1.; Private Boxes, in the Gallery Circle, 
to admit Three Persons, 21s. 
Boxes, Stalls, and Tickets may be obtained at the Box-office of the Theatre (under 
the Colonnade in the Haymarket), which is open daily, under the superintendence of 
Mr. Nugent, trom Ten till Six; and at all the principal Libraries and Musicsellers. 


HER MAJEESTY’S THEATRE. 
MADAME RISTORI. 
M&: MAPLESON has the honour to announce that he 


has entered into an engagement with the celebrated Italian Tragedienne, 
Madame RISTORI, for a series of Eight Performances, in the course of which that 
great artist will appear in the principal characters which have won the admiration of 
the most refined and enlightened critics of Europe. 











The Nights of Performance will be MONDAY, June 15th; FRIDAY, June 19th; 
MONDAY, June 22nd; FRIDAY, June 26th; MONDAY, June 29th 
FRIDAY, July 3rd; FRIDAY, July 10th; and MONDAY, July 13th; 

On which latter occasion will take place 


MADAME RISTORI’S BENEFIT AND FAREWELL. 


The Repertoire will consist of the following Italian Tragedies and Dramas :— 
MEDEA; ELISABETTA (Regina d'Inghilterra); MARIA STUART; DEBORA; 
MACBETH; ADRIENNE LECOUVREUR; NORMA; and ROSMUNDA; 

Which will be given in succession according to the above dates. 





The Performance will commence on each Evening at 
Hight o’clock. 
The Terms for the Series, or Nightly will be as follow :— 
8 Nights. Nightly. 
Pit Boxes . - 20 Guineas. ... 3 Guineas. 
Grand Tier, ° p we 4 ” 
One Pair p ‘ 3 ~ 
Two Pair ‘ F om Ss me 
Orchestral Stalls. ” « 15 Shillings. 
Pit : ; ‘wat 
Tickets may be obtained at the Box-office of the Theatre, which is open daily from 
Ten to Six (under the direction of Mr. Nugent); also of all the principal Libraries 
and Musicsellers. 2 
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MONDAY, VUNE 22, 
MR. BENEDICT’S 
ANNUAL GRAND MORNING CONCERT, 


Under the Immediate Patronage of His Royal Highness the PRINCE of WALES, 
and Her Royal Higness the PRINCESS OF WALES. 


ST. JAMES’S HALL, Regent Street and Piccadilly. 


PROGRAMME. 

1. Overture, “ Demophon,” Vogel ; 2. Cavatina, “ Non pit: andrai,” Signor Mowart- 
Rocca ; Mozart. 3. Part Songs—* Dirge for the faithful lover,” “Sylvan pleasures,” 
Tue Vocat Assocration; Benedict. 4, Song, “The joys of my fairy home,” Mad. 
Weiss; E. J.Loder. 5. Scena, “Tu vedrai la sventurata,” Sig. Baracir; Bellini. 
6. Aria, “ Lascia amor,” Mr. Werss; //andel. 7. Aria, “ Prendi per me,” Madame 
LEMAIRE; Benedict and De Beriot. 8. Recit. amd Scena, “ What shall I sing,” Mdlle. 
Parera; Benedict, 9. Andante ed allegretto con grazia, (with Orchestral Accom- 
paniments), Pianoforte—Mr.‘Benepict (First time of performance); Benedict. 10. 
Duet, “Blooming flowers” (Die Drei Pinto’s), Mdlle. Panera and Sig. Severtnt; 
Cc. M. V. Weber, 11. The Muleteer’s Song, Mr. W. Harrison; Balfe. 12. Aria, 
“.L’angui d@’ inferno,’ Mdlle. Carrorta Patti; Mozart. 13. Recit. and Scena, “O 
Patria,” “Tu che accendi,” Mad. Atnont; Rossini. 14. Fantasia, with Orchestral 
Accompaniments, Violoncello—Sig. Prartr; Piatti. 15. Scena and Aria, “ Anche 
in braccio il mio cor di fausta sorte” (First time), Mad. Lemmexs SuHerrineroy; 
Benedict. 16. Romanza, “In terra ci divisero.” Sig. Grveiis1; Afercadante. 17. 
Trio, “Blessings on that reverend head” (Lily of Killarney), Mad. LewMens 
Suerrinetoy, Messrs. Harrison and Weiss ; Benedict. 18. Romanza, “La Visione,” 
Mdlle. Treserri—Harmonium Obbligato, Herr L. Enger; L. Engel. 19. 
The Prince of Wales, Fantasia on Favorite Welsh Airs, arranged as a 
Duet for two Pianofortes, by G. Osborne; Mad. ARABELLA Gopparp and 

Benepict; Bendict. 20. Song, “The Message” (by desire), Mr. Sims 
2 Blumenthal. 21. Valse, “Le Desiree,’ composed for and sung by 

Mdlle. Arror (First time of Performance) ; Offenbach. 22. Quintetto, “E scherzo 

od 2 follia,” Mdlle. Panera, Mdlle. TreBetui Sigri. Giveitnt, SANTLEY, and GAsstEr ; 

Verdi, 23, Tyrolienne, “In questo semplice,” Mad. Arsoy1; Donizetti. 24. Quartet 

for Four Performers, on Two Pianofortes, on Themes from Jossini’s Soirees 

Musicales, Map. ARABELLA Gopparp, Messrs. Lrypsay Storer, Benepict, and G. 

Osporne (First time of Performance); Lindsay Sloper. 25. Recit. and Scena, 

“By him betrayed,” Mr. Santer; Benedict. 26. Polacca, “Son vergin vezzosa," 

Mdile. Cartorra Parti; Bellini. 27. Scena and Aria, “Oh! 'tis a glorious sight,” Mr. 

Sms Reeves; Weber. 28. Cavatina, “ Eri tu che macchiavi,” Sig. Dete Septe; Verdi. 

29. German Song, “Guten Morgen,” Fritulein Louise Lresnarpr; F. Abt. 30. 

Valse, “E strano poter” (Faust), Mdlle. Tresettt; Gounod. 31. Quartetto, “ Che 

vuol dir cio,” Mdile. Cantorra Partt, Mdlle. Tresecxt, Sigri. Bertin1 and DELLE 

Sepiz; Flotow. 32. Variations on the Favorite Neapolitan Air, “Santa Lucia,” 

Mdlle. Arror; Braga. 33. Solo, “Lanserie,” “Conr @ gentil,” Paraphrase for the 

Harmonium, Herr L. Ence; LZ. Engel. 34. Cavatina, “Una voce poco fa" (i 

Barbiere), Mdlle. Moro Crt (her first appearance in England); Rossini. 35. Cava- 

tina, “ Ah per sempre,” Sig. Berrrnt; Auber, 36. Arietta, “O bau auf meine Treue 

nur” (introduced in Mehul's opera, Helene), Friiulein Lizsuarpr; C. M. V. uN eber. 

37. Duo, “Che I’ antipatica,” Messrs. SaAnTLEY and GAssIER; Ricci. 38. Recitative 

e Cavatina, “Ah quel giorno” (Semiramide), Mdlle. GrorGr; Rossini. 39. Aria, 

“Miei rampolli,” Sig. Ferraxtt; Rossini. 40. Song, “ The Skylark, Mad. Lovisa 

Vinyinc; Benedict, 41. War Song, “ We trust in God,” THe Vocat Assocration ; 

C. M. V. Weber, 42. Wedding March (performed at Windsor on March 10th), 

arranged for Military Band by C. Godfrey, jun., Tue Scots Fustirer Guarps' Banp ; 

Benedict. 43. Part Song, “May” (for Female Voices), sung by Twetve Laptres of 

the Vocat Association; Benedict. 44. Welsh National Melodies, “The Dawn of 

Day,” “The Men of Harlech,” Tue Vocat Assocrartion. 

The Orchestra will be complete, and comprise the most Eminent Performers. 
Conductors—Messrs. Arditi, Benedict and — aie. — 

At the Pianoforte—Messrs. Lindsay Sloper, W. Ganz, Fran ori, Fran- 
cesco Berger, A. Randegger, F. Archer, Harold Thomas, Hargitt and 
George Lake. rae ate 

The Concert will begin at Two o'clock precisely, and terminate shortly after Six o clock. 

Sofa and Balcony Stalls, One Guinea each; Reserved Seats, 10s. 6d.; Unreseryed 

Seats in Area or Baleony, 5s.; Gallery, 38. | 

Tickets may be obtained at the principal Libraries and Musicsellers; at Mr. 

Austin’s Office, 28 Piccadilly ; and of Mr. Benedict, 2 Manchester Square, W. 


GEORGE PFEIFFER’S 
ng Q Y T r) 

{RAND ORCHESTRAL and CHORAL CONCERT 
will take place at St. James’s Hall,Friday Evening, June 19. The programme 

will include his new Concerto for Piano and orchestra, adopted by the Conservatoire 
of Paris, and other works of his composition ; also, Miss Virginia Gabriel s successful 
Cantata, “ Dreamland,” with full orchestra and chorus of 100 voices. Solos by 
Mad. Lemmens Sherrington, Mr. Wilbye Cooper, &c. ‘The whole under the direction 


of Mr. Alfred Mellon. 
Be ANOS Oy BY EL, WOLFF, & Co.'s. 


New Patent Grand Piano will be used. 
Tickets and programmes of Chappell and Co., Cramer and Co., Mitchell, George 
Pfeiffer, 7 Great Castle Street, Regent Street, and Metzler & Co. 
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NEW OPERA. 


LOVH’s TRIUMPSE, 


IN THREE ACTS. 
THE LIBRETTO BY J. R. PLANCHE. 


The Music Composed by W. Vincent Wallace. 


PRICE TWO GUINEAS. 


ACT I. 


2 
eo 
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Overture... 
Introduction and Chorus, “ Hither, hither, hasten all” 
Duet, **My poor young friend.” Two Tenors 

3. Romanza, ‘“ Though all too poor. Tenor 

3a. Romanza (Transposed) 
Chorus and Solo, “ Long life to her Highness.” Soprano .. 
Ballet, ‘* Romanesca ” * 
Trio, A simple Cymon. ” ” Soprano and two Tenors 
Quartet and Chorus, ** Mount and way - nmeaai Contralto, a ‘and two 

Tenors ... 

Aria, “ Patience! prudence !" Tenor . 
Air, ke Wayward fortune.” Bass 


” 


Finale, ** Help, help! oe 


Onmwa apr rwwr 


ACT II. 


. Introduction .. ne 

Rondo, ** I'ma model page.” Contralto oe ose 

Trio, a“ Welcome, welcome.” Contralto and two Basses... 
; Grand Scena, “O rank thou hast thy shackles.” Soprano 
3a. Air from Scena, ** Now, ‘tis nota vision. Soprano ... . 

Duet, ‘* As in a dream I wander.” Soprano and Tenor 

F inale, “We are glad to see” (Complete) 
5a. Part Song, * Corin for Cleora dying” ... 


ACT III. 


Introduction and Air, “ I have brought my daughter.” Bass 
Ballad, ‘* Those withered flowers.” Soprano... ° oe 
Duo, ** To the secret.” Soprano and Tenor ... ove on 
Ballad, ** Lovely, loving, and beloved.” Bass 
. Ballad (Transposed) 
Sestetto, ‘In mystery shrouded” Soprano, Contraito, Tenor, and d three 
Basses 
Recit. and Air, ad Night, lov e, is ereeping. oss Tenor .. 
. Air (Transposed) . 
Duet, ** Hear me, I must speak. ” "Soprano and Tenor 
Finale, ‘All to the ball” . ove aoe 


* aperes Vocal Parts are published, 


wewndwwrne 
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PIANOFORTE ARRANGEMENTS. 


Fayourite Airs from Wallace's Opera, Love's ltt ae - W. Hi. 
Calleott, in Two Books; Solos 5s., Duets oo 
Flute Accompaniment to eaeh Book * 
Berger (Francesco), Fantasia... 
Glover {Charies W.,) “ Night, love, is creeping” 
—__—_—_—__—_—_—— Gems of the Opera 
Osborne (G. A.), Fantasia 
Richards (B.), ** Those withered flowers” 
—_———_ Fantasia one ° 
Schulthes (Wilhelm), Romanesca 
—————__--————_ Intermezzo 
Trekell (J. Theodore), Fantasia a 
—_——_——————_ “ Lovely, loving, ‘and beloved ” 
——_—_—_——————_ “Nig! ht, love, is creeping” ... ° 
Quadrille, ‘* Love's Triumph,” “arranged by C. Coote Illustrated) 
Valse, ditto ditto Illustrated) 
Galop, ditto = Illustrated ) 
The P ‘age Polka, ditto tto (Illustrated) 
Grand Selection for Military Band, by c Godfrey, Senr. ... one 


Other Arrangements in the Press. 


COP ERE WHORE DRO RWW RHO 
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ADDISON AND LUCAS, 210 REGENT STREET, W. 


” DANNETTA’S NEW DANCE MU 810 
Bh Characteristically Illustrated. 
* The Lily of the Thames Quadrille,” with cornet accompaniment 
* What Next Quadrilles ” (Robin’s Last), with cornet accompaniment 
“The Spirit Rapping Polka,” dedicated to all spirit-rappers’ mediums 
“The Llewellyn Waltz,” dedicated to Mr. Backwell, B.M. 3rd R.W.M. 
London: Duncan Davison & Co., 244 ino Street, W. 








MR. AUGUSTUS GREVILLE’S NEW BALLADS. 
H! COME TO GLENGARIFF and WHEN FIRST 


THEY MET. Price 2s, 6d. cacu. As sung by all the leading vocalists. 
Words and Music commend these ballads as two of the most elegant and 1 refined com- 
positions of the day. 


JEWELL & Co, 104 Great Russell Street, British Museum. 








NEW OPERA. 


THE ARMOURER OF NANTES, 


IN THREE ACTS, 
THE LIBRETTO BY J. V. BRIDGEMAN. 


THE MUSIC BY M. W. BALFE. 
Price One Guinex and a Half. 
ACT I. 


Introduction and Chorus, *‘ Our gentle Sovereign ” ° 
March Chorus, “Hark, yonder swelling strain” . . 
Recit. and Cavatina, “ Cheerful calm content.” — 
Chorus of Nobles, “‘ Gaily and swiftly” . 
Air and Chorus, “The day on which this man she weds." Bass 
Cavatina, “‘ Oh, would that my heart.” Soprano. ° . 
Ballad, ‘In the desert waste of life.” Tenor ° e ‘ 
Duet, “* Were all the earth's vast treasures hid.” Soprano and Tenor 
Barcarolle, ** A flow'r is beauty by fairy hands planted.” Baritone 
Duet, “ Ah! by the rood, the Joke i is good.” senna and Bass 
5 Duettino, “To wed the Duchess " ° e P 

Duet and Finale ° . . 


“acr II. 


Hunting Chorus, “* Dames and gallants” . ° 
Duet, ** Vast as the ocean.” Soprano and Baritone ° 
Ballad, “Truth and Duty.” Bass . e ° ° 
Aria, **’Tis revenge.” Soprano 3 
Ballad, ‘* There's one who reared me, lov: ed me," “Soprano 
Trio. Two Sopranos and Tenor a 
Gipsy dance ° 
Cavatina, “ What joy to listen.” Baritone . 
Finale . . . . 


ACT IIl. 


Aria (Jailor's song), ‘* He who bears the prison keys." Bass 
Ballad, ‘* Oh, love, thou art like a Teed bent low.” ‘Tenor 
Invocation, ‘* Oh, heavenly pow i" Soprano . . 
Quartet and Duet, “*Twas not in vain" . . . 
Duet, “ iain more oa heart awakes to bliss.” ‘Tenor and Soprano 
F inale . . . . ° . 
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PIANOFORTE ARRANGMENTS. 


Favourite Airs from Balfe's Opera, The Armourer of Nantes, arranged by W. 
H. Callcott, in Two Books ; Solos, 5s.; Duets 

Flute ‘Accompaniment to each Book ° 

Berger (Francesco)—the Jailor’s song—* Jingle-jangle” 

Benedict (Jules), Grand Fantasia 

Farmer (Henry), Gems of the Opera: 6 Nos. : 

Glover (Charles W.), “Oh, love is mae a reed bent low 

Kuhe (W.), Fantasia ° . . . 

Osborne (G. A.), Fantasia . 

Richards (Brinley), “* Oh, love is like a reed bent low” 

Trekell (J. we Fantasia . 

Quadrille, arranged by C. Coote, (Illustrated) « 

Valse ditto 

Galop ditto ditto ‘ 

Polka ditto ditto ° : ° 


Other Arrangemets in the Press, 
ADDISON AND LUCAS, 210 REGENT STREET, W. 
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Mr. Charles Ball’s Duet for Soprano and Mezzo-Soprano, 
CHILDHOOD’S DREAM, 


** The music is charming, refined and original, and proves the gifted composer to be 
a sound musician.”—Review. 
Lonpon: ADDISON & LUCAS, 210 REGENT STREET; 


Where may be had all Mr. Cuarces Bay's Vocal Compositions. 


W. H. HOLMES'S FOUR SACRED PIECES for the 
Pianoforte. 


“SUNDAY AT HOME;” Introducing “ Awake, my 
soul, and with the sun,” O thou that tellest good tidings to Zion,” (Messiah 
** How beautiful are the feet of them that preach the Gospel of Peace,” an 
Evening Hymn, “Glory to Thee my God this night.” 3s, 

“CHRISTMAS ;” Introducing “ Christians Awake,” Pas- 


toral Symphony from the Messiah (“The she pherd’s playing on their pipes” 
&c.), Chorus, “ For unto us a child is born” (Messiah), and “ Lo, he comes in 
clouds a sending.” 3s. 


“NEW YEAR'S EVE;” Introducing “ Hark! the vesper 
hymn is stealing,” ‘* Adeste Fideles,” and the Sicilian mariner’s hymn.” 3s. 
“EASTER ;” Introducing Easter Hymn “Jesus Christ is 


risen to day,” “ But thou did’st not leave his svul in hell ” (Messiah), ** Halle- 
lujah chorus,” Handel, 3s. 


Duncan Davison & Co., 244 Regent Street, W. 
Where also may be obtained:—Highland Echo, 3s.; and Selections from the 


Drawing Room of Compositions, by Eminent Composers :—No, 1. “ Inspiration,” by 
E. Wolfe, 1s.; No, 2, * Gaiety,” by Mandel, 1s, 
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THE CHURCH AND THE STAGE.* 
(Concluded from page 341.) 


With the higher flight taken by the theatre, both in Germany, 
thanks to our classical poets subsequent to Lessing, and in the whole of 
civilised Europe, and with the patronage of which it could boast, on 
the part of the reigning sovereigns, as well as of the great mass of the 
people, the opposition offered by the Church grew more and more 
powerless, especially as it could no longer rely upon the support of the 
yarious governments. Friederich Wilhelm III., though, as is well- 
known, a very pious king, was exceedingly fond of the theatre, and 
not at all pleased when the preachers attacked him too violently on 
the subject. In Hesse-Darmstadt, at the theatre-loving court of 
Ludwig L., clergymen, by diligently attending the performances, could 
rise in favor as surely as they ran the risk of falling into digrace by 
openly opposing the said performances. It is a well-known fact that 
those preachers who declared they saw in the burning of the theatre at 
Darmstadt a judgment of God, had to atone for their zeal by the loss of 
their livings. ‘lhe case was different in republics, where the theatre 
was not favored by the upper classes, and where, consequently, the 
clergy opposed it with far greater tenacity, It was not until a com- 
paratively, very late period that the two Swiss cities, Basle and 
Bern, had permanent theatres, and in Zurich, even later than 1830, 
the Antistes Gessner was bold enough to address a pressing memorial to 
the Government against granting the theatre a license, though, as 
might have been expected, his memorial failed of success, By no one, 
perhaps, is the fact of visiting the theatre more sternly condemned 
than by the clergy of French Switzerland, where Alexander Vinet, in 
other respects a highly educated man, energetically combated it. With 
the exception of the city of Geneva, the I'rench cantons possess, to this 
day, no permanent theatre. When, in the year 1857, such an “ unheard 
of thing was heard of,” in the Reformed Church of North America, as a 
clergyman of New York absolutely speaking in favor of the stage, 
serious animadversions appeared in all the religious papers. 

But such remonstrances were not sufficient. It was time for theology, 
especially Christian ethics, to look the whole question fairly in the face, 
and thus we find scarcely a single educational book on the christian 
code of morals which does not contain an at:empt at a solution. Since 
Schleiermacher in his Ethics assigned to “ Representative Treatment” 
a sphere of its own, side by side with purifying and realistic treatment— 
a sphere in which art and public religion meet, since both correspond 
with the same fundamental impulse of the human soul, German 
theologians like De Wette, Nitzsch, Ehrenfeuchter, and especially 
Richard Rothe in his celebrated Ethics, have not disdained to speak 
strongly in justification of dramatic art, although they by no means 
unconditionally defend the present state of the theatre, but, on the 
contrary, earnestly protest against any improper application to it of 
their theory. Even the gentle and liberal-minded Roman Catholic 
theologian, Ignatius von Wessenberg, wrote, in 1825, a treatise upon 
the “moral influence of the stage,” though not at all in favor of its 
condition at the time, notwithstanding that he showed he could 
appreciate with great delicacy the ideal side of dramatic poetry. He 
considered good plays as “ salt, spice, at the table of human life,” if 
they are rarely taken, but, like his friend Sailer, he warns us against 
tasting them too frequently, “lest the seriousness of domesticity and 
the spirit of labor should be completely lost in jokes and pastime.” 

But it is more especially Sunday theatrical performances which 
appear sinful to many persons attached tothe Church, As every one is 
aware, in England and North America the theatres are closed on 
Sunday. Inthe old Christian church, it is true that Constantine the 
Great promulgated laws for the due observance of the Sunday, but he 
issued none against the theatre being open on that day. The first such 
prohibition proceeded from the Emperor Theodosius the Great, about 
the year 886. But even at the time it was not observed, and had to be 
repeatedly renewed, even by synods. On the other hand, we have 
already mentioned that, in the Middle Ages, the spiritual plays, just as 
even in the age of the Reformation the plays of the burghers and 
the students, were performed by preference on a Sunday. It was not 
until the seventeenth century that public opinion became stricter in 
this respect, especially with regard to actors who were turning the 
histrionic art into a trade. his trade had naturally to stand still like 
all other trades, Thus, in Basle, down to the year 1846, actors who 
applied for permission to give performances, obtained it only on tie 
express condition that they should retrain from acting on Sunday, 
Besides Sundays there were the festivals of the Church, especially the 
seasons of Advent and Lent, which were regarded as “close periods” 
(tempora clausa), when, like the celebration of marriages, the giving of 
balls, &c., theatrical performances were not allowed. These close periods 
are still kept in some districts of Germany and Switzerland. In most of 
them the theatre is closed at least during the whole of Passion Week, 





while in Berlin, on the other hand, with the exception of Good Friday, 
no day passes without the performance of a play or an opera. In presence 
of such a state of things, which is not propitious even for art itself, 
thequestionarises— Which is more prejudicial : to perform on Sunday, or 
to perfurm every day? Modern ethologists, such as Rothe, do not 
hesitate to pronounce the latter the greater evil of the two; nay, Rothe 
boldly asserts that the performance of real dramatic writings, such as 
he thinks they ought to be, should be made a festival for the people, 
and, therefore, be purposely fixed for days devoted to religious observ- 
ance,* if not absolutely limited to those days. It is true that this view ot 
the question has no chance of being put into practice, though, consider- 
ing the way in which the theatre-going public are now cloyed, certainly 
deserving of some attention. 

With regard to the participation of the priesthood in the drama, we 
have seen that in the sacred plays of the Middle Ages it was, for a long 
time, especially persons connected with the Church who took the 
principal characters, and it was not until subsequently that ecclesiastical 
prohibitions sought to keep all members of the priesthood from the 
the stage. Similarly we have directed attention to the fact that, after 
the Reformation, the venerable fathers of the new Church derived a 
harmless pleasure from being present at the performances of the burghers 
and students, without their attendance giving any offence. Nay, the 
pious and learned theologian, Samuel Werenfels, considers the perform- 
ing of school-comedies as instructive even for future clergymen who 
will have to preach. Matters, however, wore of necessity another 
aspect on the rise of a special body of professional players, after the 
theatre had grown to be a publicand daily amusement. It then directly 
became a question of pastoral theology whether members of the clerical 
profession could be seen at theatres without causing scandal. Nor were 
even formal prohibitions wanting; for instance, in the middle of the 
eighteenth century, candidates for holy orders at Hamburgh were 
bound not only to observe the principles of Lutheranism, but also to 
abstain from going to the theatre. In modern times, on the contrary, 
the matter has been left to a clergyman’s conscience and tact, public 
custom and public opinion proving in this instance, as in others, more 
powerful than the letter of the law. Very eminent members of the 
church, as for instance, Hebel, prelate in Karlsruhe, and the clever 
author of the Alemannische Gedichte, have allowed themselves great 
license in this matter, without giving any offence, and in large cities the 
presence of many a pious churchman in the theatre still proves that the 
actual discipline of the Church is milder than its rigorous precepts. 

If it be not proper for clergymen to visit the theatre, it follows naturally 
that they must not come forward as dramatic writers, and, least of 
all, not have pieces performed. And yet, even after the Reformation, 
the strict Theodore Beza himself wrote for the stage, while in Spain 
the greatest dramatists, Lope and Calderon, not only belonged to the 
priesthood, but were members of the Inquisition as well. In Hamburgh, 
as we all know, this question gave rise to a violent dispute between 
Gitze and Lessing. Gitze, the pastor-in-chief, took offence at the 
dramatic authorship of a neighbouring country clergyman, and publicly 
attacked him. In his Anti-Gétze, Lessing called the pastor-in-chief to 
account. ‘“ When you, reverend sir,” he says, “so edifyingly perse- 
cuted the good Schlosser on account of his comedies, there arose two 
questions. One was: May a clergyman write comedies? To this I 
answer: Why not, ifhe can? The other was: May a writer of comedies 
compose sermons? And to this my answer was: Why not, if he likes ?” 
At the same time, too, even the devout and moral Gellert did not 
consider it beneath him to write for the stage, although it is reported 
that, like Racine, he repented, later in life, of having done so. At any 
rate, the clergy have degraded themselves far less by dramatic produc- 
tions, than by the fabrication of those romances of knights, robbers, and 
horrors, which, in his day, the well-known clergyman Volpius used to 
write. In our own time, even Cardinal Wiseman, though, it is true, 
to the universal consternation of the Established Church of England, 
has come forward as a dramatic poet, and his ultramontane-coloured 
pieces, translated into German, are warmly recommended by the well- 
known priestly father Kolping to the associations of Roman Catholic 
workmen, by whom they have been frequently performed. 

But it is principally the creation of a separate histrionie profession which 
has given so much offence to churchmen, and it is from this that our 
pious brethren derive many of their chief charges against the stage. It 
will not be uninteresting, perhaps, for the reader to hear the opinion of 
so kind-hearted and highly educated a divine as Professor Hagenbach, 
an opinion pronounced in a notice upon “ The Stage and the Church," 
in the Gelzer’sche Monatsblaiter. “That the occupation and position of 
an actor,” he remarks, “are connected with great dangers to morality, 
is silently admitted on all hands. If, now, it were possible to prove 
that the calling of an actor were once for all incompatible with the pro- 
fession of a Christian, then, as far as Christianity is concerned, the 
drama would have to be abandoned; then, most indisputably, we should 
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have to apply the Apostolic maxim: render not thyself'a participator in 
other persons’ sins. —But this proof has not been adduced, and, if the 
matter is investigated without prejudice, cannot be adduced, since God 
alone knows our hearts and the way to our hearts. The danger to 
morals in this profession is certainly great. I do not think it exists so 
much as is believed in the temptations to a dissolute life, which, after 
all, a determined will may withstand; and even female virtue is able 
to protect itself in such cases, as laudable examples have proved. In 
this respect, the profession stands much higher than it did in former 
times, and we owe a double a nount of respect to such persons as, in the 
midst of the most difficult circumstances, know how to preserve their 
moral worth. The danger to the soul lies deeper than upon the surface 
of outward propriety of behaviour; it lies in the fact that in consequence 
of an actor’s constantly studying and identifying himself with other 
characters, often highly repulsive, his own character, or disposition, the 
inmost core of his individuality as a human being is easily lost, and 
inward truthfulness sacrificed to outward seeming. This objection has 
certainly some weight, and I confess that I long found a difficulty in 
getting over it. But even this is exaggerated, and is based partially 
more upon deductions than upon general experience. | have, theretore, 
felt obliged to propose to myself the opposite question: what profession 
is there without its own special dangers to morals; without its rocks on 
which the best intentions are frequently wrecked? And if life spent 
only in representation, like that of the artist, the poet, and, above all, the 
actor, subtilizes the moral purport of man, are there not other kinds of 
avocations in which he runs the risk, on the other hand, of growing 
numbed by the every-day course of events, and of spiritualy languishing, 
as, for instance, when his soul is entirely absorbed in counting and 
reckoning, and his most inward life petrified into the multiplication 
table? Nay, not to speak of other callings, does not the noblest avoca- 
tion of all, that of the clergyman, carry with it the greatest danger of 
any, namely, the danger that he himself incurs of losing. or allowing to 
become a mere string of dead words—a piece of external mechanism— 
that which should at all times be the most precious jewel of his existence, 
from the circumstance of his constantly extolling it to others? Before, 
then, casting the first stone at the profession of an actor, let us take 
good care that the charge of hypocrisy we bring against others does not 
recoil upon ourselves! And though, up to the present time, it may 
have sounded strange to talk of a pious Christian actor,* and though 
some, perhaps, in their over-sanctity, may smile sarcastically, and 
others shrug their shoulders at such an expression, we ought not to 
abandon the hope that, with the moral transformation of the drama, 
which we have yet to see, and which may possibly be still far distant, 
the position of the actor may be different to what it now partially is.” 
These are certainly very reasonable sentiments from the lips of a 
believing theologian, with whom we the more willingly concur, because, 
after various warnings given to the severely pious with regard to the 
stage, he expresses the following wish at the end of his highly interest- 
ing essay :—* On its part, however, dramatic art will do well so to plant 
upon its soil what is great, beautiful, and worthy of publie representa- 
tion, that, without encroaching on the domain of the Church, or 
directly enlisting in her service, it may, with a good conscience, be able 
to look her in the face, and even proffer her its hand, when it meets her 
upon the common ideal-ground of what is human.” 


—o—- 


List or THE Mempers or THE Puinarmoyic Society.—(N.B. 
Those marked thus * are Directors for the present year). *Mr., 
G. F. Anderson, Prof. W.S. Bennett, Messrs. E. Aguilar, Jas. Bennett 
G. Benson, H. Blagrove, J. B. Calkin, *Joseph T. Calkin, *J. Balsir 
Chatterton, J. Clinton, H. A. M. Cooke, W. G. Cusins, W. Dorrell. 
A. Ferrari, G. Forbes, J. Goss, J. Henry Griesbach, G. E. Griffin, W. 
H. Holmes, *F. B. Jewson, C. Lucas, *J. M‘Murdie, Mus. Bac., C 
Neate, G. A. Osborne, C. Potter, Brinley Richards, P. Sainton, E. Schulz, 
Lindsay Sloper, C. E. Stephens, Sir G. Smart, Messrs. *J. Thomas, 
Harold Thomas, J. Turle, V. Wallace, T. F. Walmisley, H. Westrop, 
Joseph Williams, T. H. Wright, *Marmaduke C. Wilson. 


Pousn Revrer.—An amateur performance, given on behalf of the 
Ladies’ Polish Relief Committee, in aid of the fund which is being 
raised for the sick and wounded Poles, will take place on the 15th inst., 
at the Bijou Theatre, in the Queen’s Concert Rooms, at the Opera, in 
the Haymarket. Among the amateurs who take part are Lady Anne 
Sherson, Mrs. Milner Gibson, Lord Raynham, Miss Barker, Mr. Paleraye 
Simpson, Mrs, Baddeley, and Sir Charles Young. The performances 
are likely to be very amusing. ° 





* Concerning Seydelmann’s religious feeling, see 
Miniaturbilder, p. 165. 
actor) visited in a town was the church. It is a matter of doubt whether the 
Roman Catholic form of piety is not better calculated for the actor's profession 
than stern Protestantism, and especially Calvinism. 


Grube’s Biographische 
The first place which Seydelmann (a very celebrated 





THE CHARITY CHILDREN AT ST. PAUL'S. 

The anniversary meeting of the charity children—one of the most 
honored and honorable institutions in this great and crowded capital— 
took place on Thursday afternoon, under the magnificent dome of the 
most magnificent of our non-Gothic cathedrals. The arrangements for 
this enormous and, out of London, unexampled gathering were on the 
usual complete and satisfactory scale. Mr, Arthur 8. Newman, archi- 
tect to the festivals, to whose zealous exertions and ingenious talent the 
public have from year to year been indebted for a coup d’eil wholly 
unrivailed in varied beauty and picturesque magnificence, had prepared 
everything with his accustomed dilligence and foresight ; while the 
musical arrangements, under the able superintendence of Mr. Goss, 
organist of St. Paul’s—assisted by Mr. George Cooper (of St. Sepulchre’s 
and Christ Church), deputy organist, and Mr. H. Buckland, vicar-choral, 
who shares with Mr. Cooper the very responsible task of preparing the 
young singers for their annual display—were as efficient and admirable 
as ever. The scene itself has become so familiar, that it would be 
almost as supererogatory to describe it as to describe the noble edifice 
itself, under the venerable and ample roof of which it has so often 
been, and can alone be witnessed. In its way it is as unique as it is 
imposing; and he who can behold it without emotion must be of an 
extraordinarily unimpressionable nature. 

Asa matter of course, there was full cathedral service—with anthems, 
and musical accompaniments, for organ, trumpets, and drums, gorgeous 
enough to frighten out of their senses all those who persist in asserting 
that any harmony which goes beyond the limits of psalm singing in 
connexion with the act of worship is a delusion and a snare, but 
imposing enough to edify the enthusiastic adherents of that still larger 
class who believe that music, like every other art, is most worthily 
employed when administering to the glory of religion. 

Prayers were entoned by the Rev. J. Sparrow Simpson, and the 
Lessons read by the Rev. J. V. Povah (minor canons). At the organ 
—-the superb instrument not very long since purchased for the Cathedral 
by the Dean and Chapter—were Mr, Goss—the directing mind of the 
musical part of the festival—ard Mr. Gorge Cooper, his able and 
indefatigable associate in all duties of more than ordinary importance. 
The choir—between 70 and 80 in number—comprised, as usual, the 
singers attached to St. Paul’s, together with delegates from St. George's 
Chapel (Windsor), the Temple Church, Westminster Abbey, the 
Chapel Royal, (St. James’s), &e. Close to the organ were stationed, 
as of old, the little orchestra of trumpets, (Messrs, T. Harper at its 
head) and drums (Mr. Chipp, of course), now strengthened and enriched 
by a cornopean (Mr, Phasey, from the Royal Italian Opera, if we are 
not mistaken) so important to the well and steady going of the whole; 
Mr. H. Buckland—in direet communication with Mr, Goss at the organ 
—beating time, as in former years, from an elevated rostrum, within 
sight of all whom it concerned. 

There was only on» charge in the musical part of the service; and 
to this we shall presently allude. The “ Preces” and * Responses” were 
those of our Elizabethan 'Tallis—whose music to this part of the 
Church Service seems to be a solid rock of harmony, against which the 
waves of time are likely to beat, for century after century, without 
producing any appreciable effect. There it is has been; there it is; 
and there it is likely to remain—massive, solid, and indestructible, 
because built upon the eternal principles of truth. The Hundredth 
Psalm, too (‘ All people that on earth do dwell”), which, in accordance 
with custom, formed the prelude to the prayers, is, in another sphere, 
as likely to endure as the sublimer inspiration of old Tallis. In this 
simple, unaffected, but impressive melody the ehildren’s voices are first 
heard pealing forth in that unparralleled unison with which Haydn, 
Mendelssohn, Berlioz, and other great foreign masters—differing from 
each other in so many individual characteristics, but unanimous in this 
—have been beyond words enchanted, And no wonder; the sense of 
power and sublimity proceeding from living instruments, however 
counting by thousands, wholly unconscious of the impression they are 
producing, can hardly fail to affect the minds and hearts of men who 
are truly great. Although hypercritics might object that the time was 
a thought faster than ordinary (and, thus, a thought too fast), rarely 
has the 100th Psalin been delivered with more uniform truth of 
intonation, and more penetrating sonority, by the multitude of youthful 
singers. Dr, Crotch’s Chant in C, while certainly a great improvement 
on that of Jones in D, we should gladly see replaced by ** Goss in C,” 
“D,” or any key that might strike the fancy of the respected organist 
of St. Paul’s. Dr, Crotch’s Chant is not well balanced; it is low for 
the inferior, and yet, if transposed, would probably be high for the 
superior voices. Mr, Goss should substitute for this pretty commonplace 
something more dignified, while just as simple and flowing, from his 
own pen, <A yet more important service, however, it lies equally in the 
power of this learned and accomplished master to render. We have 
said (and others before us) that the “Le Deum” and “ Jubilate,” in A, 
of Dr, Boyce, with all their occasional grace and tunefulness “ have 
seen their day ;” and even did they still possess the elements of vitality 
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they would be hardly equal to the place assigned them in so imposing 
aceremony as this great anniversary. Mr. Goss must, doubtless, be 
more immediately interested in these gatherings than any one else who 
could be named, and if he would favor them as he has favored, more 
than once, the Festival of the Sons of the Clergy—for which only the 
other day he produced his new anthem, “ Lift thine eyes,” in eight- 
part harmony (written for the Festival of the Epiphany at the Chapel 
Royal, St. James’s), an anthem worthy of any occasion—and as he 
is about to favor Hereford Cathedral (for the re-opening of the choir 
of which he is now, if report may be credited, busily employed upon 
another), he might do much at one and the same time to elevate them 
in an artistic sense, and honorably advance his own fame. One whose 
natural gifts and professional acquirements enable him to compose such 
pure and legitimate church music as the organist of St. Paul’s Cathe- 
dral has shown himself capable of doing, owes a duty to the world 
which he should not readily be pardoned for leaving unfulfilled. 

Once more Handel’s pompous and splendid anthem, “ Zadok the 
Priest and Nathan the Prophet anointed Solomon King’—written for 
the coronation of George II. (1727), as the “« Te Deum” and “ Jubilate” 
of Dr. Boyce, inferior in merit, while later in date, were written for 
that of George 11I.—was a performance of infinite grandeur. Of the 
parts sung by the gentlemen of the united choirs we need say nothing; 
in such familiar pieces they are beyond criticism; but the children 
were really and truly glorious. The passage, so striking and noble, 
“May the King live for ever,’ brought out a unison for boys’ voices 
wholly indescribable; and this was but one fine point among several. 
The organ accompaniment of Messrs. Goss and Cooper, played to 
perfection, materially aided the effect; and nothing was left undone 
to give due significance to this solemn and majestic piece. In place of 
the traditional 113th Psalm (‘Ye saints and servants of the Lord”), 
which used immediately to precede the sermon, we had this time—in 
deference, we believe, to a suggestion long since made, and frequently 
reiterated, by Mr. Goss—the impressive and magnificent chorale, 
“Sleepers, wake!” from Mendelssohn’s oratorio of St. Paul, the eul- 
minating point, as we all know, of the great scene of Saul’s Conversion. 
The fact of this being a novelty was also enough to invest it with 
peculiar interest; but we have the gratifying task of being able to 
add that it was admirably—nay. surprisingly—executed. If Mendels- 
sohn himself could have heard it, it would have inspired him witha 
world of new thought; his ever busy mind, teeming with ideas that 
craved for artistic shape, would have dwelt upon it long after the first 
impression passed away ; and the result, in all probability, would have 
been some one or two pieces, four the choir and the children in 
combination, on quite a fresh pattern, to have gone side by side for 
years to come, at these interesting anniversaries, with the “ Coronation 
Anthem” and “Hallelujah” of Handel. ‘’hat Mendelssohn was not 
spared for this is only one of many losses made irretrievable by his too 
early death. The performance of “Sleepers, awake,” was, on the 
whole, the most impressive and memorable incident in the musical 
part of the day’s service. Not only was the singing good; the 
accompaniments were irreproachable; and the “tube  mirabiles” 
(trumpet and clarion—“ wonderful pipes” indeed !)—put “in voice” 
by a wind power of unusual dimensions, were characteristically 
prominent in the organ parts—which separated and at the same time 
knitted together the various sections of the Lutheran chorale. The 
effect, in short, was altogether unparalleled; and Mendelssohn may 
be said to have made his entry into St. Paul’s Cathedral with triumph- 
ant pomp and ceremony. The 104th Psalm, which came next to the 
sermon (‘* My soul, praise the Lord”)—the tune of which is given by 
some to Dr. Croft, by others to Handel, and by others to neither one 
nor the other—was as vigorously sung asin former years; but the 
Psalms were nothing in comparison with that most solemn, inspiriting, 
consoling, and magnificent of religious hymns, the “ Hallelujah” from 
The Messiah, in which the genius of Handel soars to the skies. With 
this the service invariably terminates; and long is it likely to be ere 
any other composition is thought of to replace it. Here the juvenile 
host of singers reached—in the most imposing of the unison phrases 
allotted to them—their highest point of excellence. On the whole 
they have really never been so successful. Last year, owing to the 
progress nade, they were encouraged to undertake a vast deal more 
of this chorus than had ever been intrusted to them on any previous 
occasion; and thus Messrs. Goss and Cooper could, without detriment 
or peril, play the accompaniments precisely as they stand in Handel's 
score, The advantage to the general effect was evident, and in the 
present instance it was rendered still more strikingly apparent. We 
thought, too, that the time at which the chorus was taken was a shade 
less slow than usual—another manifest gain. But, apart from such 
considerations, the “ Hallelujah,” from beginning to end, sounded like 
an inspiration of the moment—so uniformly well was it delivered. 
The conspicuous points for the children were (as always) ** For the 
Lord God Omnipotent reigneth”—an overwhelming instance of unison ; 
“The Kingdom of this world is become the kingdom of our Lord’”— 











in which the finely managed “piano” produced a contrast of wonderful 
beauty; and the slowly ascending scale of long sustained notes, from 
D to G, amid the echoing accompaniment of countless “ Hallelujahs” 
—which last was uttered with a consentaneity and unswerving truth of 
intonation that made step after step in the measured progress of the 
scale the source of a new feeling of delight and admiration. In this 
sublime chorus, asin all else assigned to them, the members of the 
united choirs were beyond praise. 

The sermon was preached (for the first time) by the Archbishop of 
York, who took for text the 20th chap. of Jfatthew, verses 20, 21, 22, 
and 23—« The mother of Zebedee’s children, with her sons, worshipping 
Him, and demanding a certain thing of Him,” &e. 

There was an immense attendance ; and we have reason to believe 
that the idea, once widely reported to be in contemplation, of abolishing 
these admirable and truly edifying anniversary meetings, now no 
longer exists. So much the better. No praise can be too great tor the 
excellent and in every way satisfactory manner in which all the 
arrangements were conducted by the gentlemen who act for the 
Committee of Patrons—Messrs. S. Fisher, W. Gilpin (treasurers), and 
F. J. Fuller, whose politeness is as marked as their zeal is proverbial. 


oe 
MR. LUMLEY’S BENEFIT REPRESENTATIONS. 


These special performances have terminated as brilliantly as they 
began. The fourth took place last night, and, with the exception of 
the one honored by the presence of the Prince and Princess of Wales, 
was the best attended of all. The house was crowded in every part, 
and the audience was as elegant as it was numerous. The programme 
for the evening was no less varied than attractive. Mademoiselle 
Piccolomini, whose kind and graceful act alone, to say nothing of her 
talent and popularity, has entitled her to be regarded as queen of these 
“ fetes,” appeared in two operas—La Traviata, of which the last act 
was presented, and the Figlia del Reggimento, which was given without 
any important curtailment. In the first her companions were Madame 
Gilardoni, Signors Bossi, Delle Sedie, and Giuglini; in the last. 
Mademoiselle Zambelli, Signors Bettini, Vialetti, Soldi, Bossi, and 
Casaboni. The lively little lady was honored by the audience 
according to her deserts; and nothing could be more hearty, nothing 
more unanimous, than the applause bestowed upon every one of those 
“points” with which—whether as the unhappy Violetta or the 
impetuous Maria—she has made the public so pleasantly familiar. She 
was frequently called forward in the course of the evening, and at the 
end of La Figlia almost smothered in bouquets. 

Mademoiselle Piccolomini also undertook one of the solos of the 
National Anthem, with Madame Alboni and Signor Giuglinias associates. 
To this succeeded the trio buffo “ Papataci” (from Rossini’s L’Jtaliana 
tn Algeri), which was given with such spirit by Signors Giuglini, 
Zucchini, and Gassier, that the andience asked for the last movements 
asecond time. A similar compliment was paid to Madame Alboni’s 
incomparable execution of the well-known variations of Rode, which 
came immediately after the trio. Rarely has this accomplished 
mistress of Italian song exhibited her art to more legitimate advantage, 
or sung with more consummate taste and finish ; and never—unbending 
opponent as she is to the “ encore” system—has she accepted such a 
compliment with better grace. The entire performances, in short, 
passed off with extraordinary éclat, and at the conclusion, when the 
anticipated homage had been paid to Mademoiselle Piccolomini, Mr. 
Lumley, who had once already been summoned before the curtain, was 
again called forward and greeted with prolonged and enthusiastic 
cheering. 

These benefit representations have been creditable to all engaged in 
them. Everything went off well; and in no single instance was there 
the slightest disappointment. The public, who, in flocking to them so 
eagerly, showed they had not forgotten the claims of an old and 
highly-esteemed servant, were not (as is sometimes the case when the 
feeling of gratitude for past services is appealed to) compelled to put 
up with a series of dull and inefficient performances; on the contrary, 
they were thoroughly well entertained for their money. Those, on the 
other hand, who came to Mr. Lumley’s aid, and thus enabled him to 
inake so successful an appeal to his ancient patrons and supporters—Mr. 
Mapleson, who liberally gave many of the principal artists of Her 
Majesty’s Theatre, including his orchestra, chorus, conductor, and 
“ properties.” and who with equal liberality would have placed the 
theatre itself at his disposal, but for the interference ot his noble 
landlord: the artists themselves who unhesitatingly seconded the 
liberal views of their manager; and, last, not least, Mademoiselle 
Piccolomini, of whose impulsive warmheartedness not another word 
need be said—were, after all, no losers by their generosity, but found 
their account in an exhibition of sympathy on the part of the public 
towards themselves, to which they will have a just right to look baex 
with satisfaction,— Times, June 9. 
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THE OPERAS. 

ZoyaL ITALIAN Oprera.—On Saturday Rossini’s La Gazz 
Ladra was given for the first time these three years, Mdlle. Adelina 
Patti making her first appearance as Ninetta. Of all the artists 
who essayed the character of Ninetta in this country— including, 
among others, Fodor, Malibran, Blasis, Mesdames Grisi, Penco, 
and Lotti—Malibran and Grisi alone won more than ephemeral 
fame in the part. Grisi made her first reputation in Ninetta, and 
many to this day think she never surpassed that performance. 
When we assert that Mdlle. Adelina Patti has proyed a worthy 
successor of Malibran and Grisi, we think we are paying the new 
Ninetta the greatest possible compliment. ‘The first performance of 
a character that demands for its realization the most finished 
singing and the most natural and intense acting can hardly fulfil 
the highest expectation, more especially when the performer, im- 
pulsive and enthusiastic, is liable to be carried away by her feelings. 
We saw and heard enough, however, in Mdlle. Patti's Ninetta to 
satisfy us that it would become one of the most delightful and 
attractive impersonations in her varied repertory. She sings 
Rossini’s music almost aw lettre, and has evidently made the 
character her most serious study. Her success was immense. She 
was recalled after each act, and at the fall of the curtain was re- 
ceived with deafening applause. The part of Pippo was sustained 
by Madame Didiée, that of the father by M. Faure, that of the 
Podesta by Signor Ronconi, Fabrizio by Signor Tagliafico, and 
Giannetto by Signor Neri-Baraldi. We shall speak again of the 
Gazza Ladra.—On Monday the Prophéte was given for the second 
time.—On Tuesday the Gazza Ladra was repeated, Mdlle. Patti 
creating even a greater impression than at her first performance.— 
Don Giovanni was given on Thursday and the Barbiere last night. 
To-night Roberto il Diavolo will be produced with M. Obin from 
the Grand Opéra at Paris, as Bertram. 


Her Magsesey’s Tueatre.—The Ballo in Maschera—postponed 
in consequence of the non-fulfilment of the engagement of Mdlle. 
Yradier, allured into the matrimonial toils by a sea-captain—was 
produced with even a stronger cast than that of last season, Mdlle. 
‘Trebelli sustaining the part of Ulrica, Mdlle. Volpini, a débutanté, 
that of Oscar the Page, and Signor Delle Sedie, appearing for the 
first time at Her Majesty's Theatre as Renato. ‘The character of 
Amalia was, of course, played by Mdlle. ‘litiens, and that of 
Riccardo by Signor Giuglini. Mdlle. Volpini created a marked 
sensation. Somewhat nervous at starting, she soon recovered her 
self-possession, and was loudly applauded in the romance of the 
first scene. The invitation to the ball, in the last act, fairly took 
the audience by storm, and was enthusiastically encored. Malle. 
Volpini’s success was undeniable, and no doubt we shall have an 
early opportunity of more fully discussing her merits in a better 
part than that of Oscar. Malle. Trebelli was most admirable as 
the sorceress, to which thankless part she gave new attraction by 
her charming voice and skilful singing. Signor Delle Sedie, who, 
it may be remembered, made his first appearance as Renato in the 
series of Italian operatic performances given by Mr. Mapleson at 
the Lyceum in 1859, sang with great feeling and expression, and 
was encored in the aria, ‘t Eri tu,” in the last act. The perfor- 
mance, on the whole, was the best we have witnessed at Her 
Majesty's Theatre, Mdlle. Titiens and Signor Giuglini being in 
their happiest vein.—The Ballo in Maschera was repeated on 
‘Tuesday.—On Thursday, the long-expected Faust of M. Gounod 
was produced for the first time in this country, with what success 
let the 7imes record :— 

“ The enthusiastic reception accorded to the first representation of 
Faust, which took place last night, in presence of a crowded and 
brilliant audience, seems to promise for M, Gounod’s best Opera a popu- 
larity in England no less universal than it has already obtained in 
Vrance, Germany, Belgium, and eyen Italy. A more decided success 
has not been witnessed for some years. All we can add at present, 
however, is that the opera is admirably put upon the stage ; and that 
the performance generally, even without taking into consideration the 
many and great difficulties of the music, was such as to confer the 
highest credit on every one concerned—more particularly on M. Arditi, 
who, in consequence of M, Gounod’s only arriving “at the eleventh 


hour, had the sole charge of superintending and directing the re- 
hearsals. The composer himself, however, could hardly have been 


otherwise than satistied with the execution of his work, and flattered 
with the frequent and unanimous applause—not to mention encores— 








bestowed upon scene after scene. The chief characters were sustained 
by Mademoiselle Titiens (Margaret), Mademoiselle Trebelli (Siebel), 
Signor Guiglivi (Faust), M. Gassier (Mephistopheles), and Mr. Santley 
(Valentine), who were summoned before the curtain at the conclusion 
of every act. M. Gounod, too, who was known to be in the house, 
was twice called for to receive the hearty greeting which an English 
audience knows so well how to give to a meritorious stranger. The 
second performance of Faust is announced for to-night.” 


—_—o—— 
MONDAY POPULAR CONCERTS. 

The 129th concert (on Monday last) was exclusively devoted to 
Beethoven. Even the vocal pieces were his; those quaint and 
pretty lieder, ‘The Savoyard” and ‘The Stolen Kiss,” being 
included in the first part, and the incomparable ‘* Adelaida” in the 
second. The singer was Mr. Sims Reeves, who treats Beethoven 
as he treats Handel and Mendelssohn. He was encored both in 
the ‘ Kiss” and in “ Adelaida” (accompanied by Madame Arabella 
Goddard), graciously repeated the first, and graciously declined to 
repeat the last. Madame Goddard played the Sonata Apassionata 
as it has rarely been played before by pianist or pianist@. She 
seemed inspired from beginning to end, and to judge by their en- 
thusiasm, she inspired the audience as well. At the conclusion of 
her performance she was rapturously called forward. Madame 
Goddard also joined Signor Piatti in the sonata for pianoforte and 
violoncello in A, the most beautiful of the five which the ‘ im- 
measurably rich” Beethoven has left. This, it need scarcely be 
added, was a performance of the highest class. Two such artists 
are well met and should be more frequently associated at the 
Monday Popular Concerts. ‘The quartets were those in F and A, 
Nos. 1 and 5 of the first set (what a first set!), Op. 18. ‘They 
were admirably given by the new violinist, Herr Japha, Herr 
L. Ries, Mr. H. Webb, and Signor Piatti. Mr. Benedict— 
restored, we are glad to say, to perfect health—occupied his usual 
post as accompanist. 

—_o—— 

Mop.ie. Prccotomrs1.—Mr. Lumley, for whose benefit Mdlle. Piccolo- 
mini has taken a leading part in the recent operatic performances at 
Drury-lane, yesterday presented to her an elegant bracelet. The 
bracelet, made expressly for the lady, is of elegant Etruscan design. 
In the centre is a large boss of turquoises, surmounted with a large 
brilliant star. On the exquisitly-chased gold band are vine leaves in 
turquoise. The inside bears the following delicate and graceful 
inscription :— Marie Piccolomini, Marchioness Gaetani. Souvenir of 
esteem and gratitude. B. Lumley. London, 8th June, 1863.” 


Mavame Risrort.—On Monday next Madame Ristori will make her 
first appearance this season at Her Majesty’s Theatre, in M. Legouveé’s 
play, Medea, thus commencing a series of eight representations, to be given 
on successive Fridays and Mondays. The other plays set down in the 
list are Elisabetta, Maria Stuart, Debora, Macbeth, Adrienne Lecouvreur, 
Norma, and Rosmunda. Of these Debora, which, we suppose, is trans- 
lated from the German drama of the same name, and Norma, as a 
tragedy, will be entirely new to the English public. 


M. Junuren av Guitpuain.—Of the music it may be safely said that this 
grand début of M. Jullien was most satisfactory in every respect, and it 
could not fail to be remarked that in addition to bearing an excellent 
likeness of his late father, his style of conducting greatly resembles 
that of the well-known maestro. M. Jullien’s band embraced several 
young English artists, who will probably be known to fame at a future 
day. ‘The principal solos were performed by Messrs. Mosca, Tyler, 
Horton, Richardson, King, and Villain. 

The admirable orchestra, under M. Jullien, had already arrived, and 
although they were not originally summoned to come till nine, the 
entertainment committee, foreseeing that there would be an awkward 
pause between the opening of the doors and the arrival of the Prince 
and Princess and the other royal visitors, had intimated to M. Jullien 
to request his band to attend earlier in order to play a selection of 
music whereby the company might be entertained. M. Jullien cheer- 
fully acquiesced, and arranged the following selection of music to enter- 
tain the guests pending the arrival of the Prince and Princess. The 
overture to Masaniello, a minuet de la cour, quadrille, a tarantella by 
Roch Albert (the nom de plume of the late M. Jullien), the overture to 
Zampa, a selection from Jl Trovatore, and the Ravenswood Waltz. In 
addition to this M. Jullien had compnsed a pice de circonstance in 
commemoration of the recent union of the Prince and Princess, the 
principal motifs being taken from one of Nadaud’s chansonnettes.— 
Morning Post, 
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ROYAL ITALIAN OPERA. 


Mpuir. Apetixa Part has fairly astonished even the most devout 
believers in her genius by a really magnificent performance of Leonora 
in “11 Trovatore.” We could not have supposed that the charming, 
piquante, little representative of the simple peasant girl Amina, the 
lively, tormenting bride of Don Pasquale, the sly and humorous 
ward of Don Bartolo, or the naive Zerlina, could have shone so 
brilliantly as she did last night in high lyric tragedy. But who can 
measure the capacity of youthful genius? Who can reason with 
mathematical exactness from what is to what may be when a new 
spiritual manifestation, glowing and fresh in the springtide of feeling, 
appears before us ? What will come next, and next? as the poetical 
Mr. Cobden would say. A new chord is struck, a thousand hitherto 
unawakened emotions are set in sympathetic vibration, and all that is 
left for the reasoning observer is the statement that he is atonished. 
Prosaic admission! But so it must be until critics become prophets. 
That Madlle. Patti would sing the cavatina, “Ta cea la notte,” with 
wondrous brilliancy and effect, was of course generally expected. We, 
among others, felt quite sure that this piece of florid executancy would 
be a triumph in its way; but it was in the subsequent portions of the 
opera, where grand tragic power and intensity of feeling are required, 
that Madile. Patti completely surprised us. Her scenes with Count 
di Luna and Manrico, for instance, in the last act, were given with the 
inspiration and abandon of true genius. The little girl “ broke out like 
a fire,” kindling sympathetic warmth in the very hearts of the audience. 
To say that she was well supported by Signor Mario would be a very 
cold and inadequate expression of the deep impression which that 
transcendent artist has left upon our mind by his performance of 
Manrico last night.—MMorning Post, May 29. 

—_— > 

Dvstix.—The last concert of the Philharmonic Society for the 
season, was as triumphant as the most enthusiastic lovers of the 
institution could have desired. The orchestra was more complete and 
kept in better hand by the zealous conductor, Mr. Bussell, than at the 
previous concerts, and tended much to the gratification of those who 
cared for and relished the instrumental compositions performed ; while 
the vocalism was, if not of the highest class, fair and pleasing. As we 
look to this society for keeping up amongst us a taste for orchestral 
works of magnitude, of course we shall give precedence to those 
rendered at the last performance. The concert opened with Beethoven’s 
symphony in F—a composition well chosen, as it is more inte?ligible 
to the uninitiated than most of this great master's writings, having 
abundance of easily-remembered melody, combined with lightness of 
phrasing, and brilliancy of device. This beautiful work was most 
creditably performed, and listened to with evident pleasure, as was 
likewise Weber's gorgeous prelude to Der Freischiitz, which opened the 
second part, and which we seldom heard played with more vigour and 
brightness. But, as the great attraction of the evening was the 
monster pianiste, M. Thalberg, we shall not observe further upon 
symphony or overture. ‘The concerto in C minor by Beethoven, for 
pianoforte and full orchestra, was an excellent selection, showing that 
M. Thalberg could interpret a classical work with a precision and intelli- 
gibility rarely surpassed by any other performer. Indeed, M. Thalberg’s 
ideas come from his fingers with clearness of expression, the executive 
passages are liquidly smooth and brilliant, while those that require 
power are given with extraordinary splendour. A more satisfactory 
performance we never heard. The great artist also played a fantawia 
on themes from J2 T’rovatore, another on Irish airs, and, to an encore, 
his “Home sweet home.” Inthe J0 Trovatore, he displayed a command 
over the instrument which can be only designated marvellous, con- 
‘ sidering the difficulties of the piece, while everything is accomplished 
with so much ease that one might suppose it was a mere effusion of 
the moment. The fantasia on Irish airs is another marvel, while the 
vocal sweetness of ‘‘Home, sweet home,” shows that, for genuine 
expression amidst the most complicated arpeggi, floods of scales, brilliant 
shakes, and pompous chords, M. Thalberg has no compeer. No other 
player, however excellent, is superior to him in clearness of touch, 
splendour of utterance, and rapidity of execution. Miss Sarah Dobson, 
who made her first appearance here, gives much promise for the future. 
She possesses a soprano voice of no ordinary range, and she has it under 
sufficient command to manifest feeling and exhibit the culture of a 
good school. She sang “Una voce” and Rhode’s variations—both 
with much purity of tone and brightness. The latter was encored, 
and she sang a ballad, “ Aline O’Neal,” with unexaggerated feeling. 
Miss ML, Barry, we believe another debutante, also deserves a few words 
of encouragement. Her voice is clear and telling, and her method 
good, and when she becomes more assured we are certain she will make 
way with her audience. She was encored in “ Flow on, thou silver 
Rhine,” from Wallace’s Lurline. Mr. Richard Smith sang, with his 
usual gracefulness, an Italian romanza. In closing, we cannot refrain 
from congratulating the Philharmonie Committee on the exertions 





of the past season. Many orchestral ‘works of the great masters were 
given, and many artists of European fame engaged for the entertain- 
ments; amongst whom we may name Madame Alboni, Madame 
Gassier, Mdlle. Cruvelli, Madame Arabella Goddard, MM. Piatti, 
Bottesini, Sainton, Pauer, the Brothers Lamoury, Messrs. Swit, 
Wilbye Cooper, Wehli, and here for the last concert M. Thalberg. 
Truly, the Philharmonic Socicty is a musical boon to the citizens of 
Dublin.— Dublin Evening Mail. 


—_—o— 


Watwortu.—A Concert took place at the Lecture Hall, on Tuesday, 
2nd inst., in aid of the Organ Fund of the church of St. Peter's, 
Walworth. The committee had engaged Miss Grace Delafield, Madame 
Helen Percy, Miss Eleanor Ward (piano), and Mr. T. Rogers. The 
band of the First Surrey Rifles also played several selections. The 
concert appeared to give satisfaction to a very numerous audience. Mr. 
George Lake and Dr. Bennett Gilbert conducted. 


Freevoip Lanp 1x West Wonrcestersumre.—The forty-eighth pur- 
chase of estates in twenty counties (being th» second acquisition of 
freehold building property in West Worcestershire) has just been made 
by the Conservative Land Society. The estate is situated just outside 
the city boundary of Worcester, near the Henwick Siation, and front- 
ing the high road to Ludlow. The land is close to the Severn and 
the Race Course, and from the estate commandlng views of the 
picturesque range of the Malvern Hill are obtained. No town in the 
kingdom has increased and flourished to such an extent as Worcester, 
since its extraordinary development of railrod communications with 
London, Birmingham, the Malvern Hills, Hereford, and Wales. 


Mancuester.—The Royal Glee and Madrigal Union at Windsor 
recently gave a grand concert under the immediate patronage of the 
Queen. The first part was devoted to the works of Sir H. R. Bishop; the 
second part comprised madrigals, by Linley, Stevens, Morley, Benedict, 
Weelkes, Wilbie, and Wallace. A local paper speaks in very high 
terms of the singing of Mr. Lambert, who, in a recent concert at the 
Free-trade Hall gave so much gratification to a Manchester audience 
and Manchester critics.— Manchester Weekly Times. 


New York—(From a correspondent, New York, May 19).—The 
Academy presented a brilliant appearance last evening. The presence 
of so large and enthusiastic an audience seemed to me a kind of 
protest against the resolution of Mr. Maretzek to close his season thus 
abruptly. And, indeed, I cannot but think that a new series of repre- 
sentations might be arranged, with the concurrence of the manager, 
the artists, and the public, that would pay well for the future, and make 
up in some degree for past shortcomings. I have reason to believe that 
for this the management is ready and willing to do its part. The 
artists, who have been receiving large salaries during the winter, 
might be as willing to do theirs; and as to the public, the appearance 
of the Academy, last night, seemed to intimate that, now it has come 
to the point, they are not inclined to let so delightful an entertainment 
as Mr. Maretzek has been furnishing them slip from their grasp without 
another effort to retain it. Zone has proved as popular as was predicted 
of it. The oftener one hears it the more he admires it, and the lover 
of music cannot but be ple.sed with the manner in which it has been 
done at the Academy. Mad. Guerrabella transcends all her former 
efforts in the music of her part, while, in the graceful and tasteful style 
in which she illustrated it by her acting, she embodied the ideal of 
the author and composer. In the part of Ione she has fair scope for 
t! e display of both these artistic excellences, and she made the most 
of the opportunities thus afforded her. There is to be no more opera 
at the Academy until next Saturday, when there will be a parting 
Matinée performance. On this occasion, Jone will be once more given, 


BEETHOVEN Rooms.—Madame Clinton gave a Concert at the above 
rooms on the 29th May, when she was assisted by Mesdames Alex. 
Newton, Helen Percy, F. de Courey, Grace Delafield, O’Leary Vinning, 
and Martorelle; Messrs. Allan Irving, Redfearn, and Wallworth, 
vocalists; Herr Goftfrie (violin), M. Paque (violoncello), and Madame 
Dryden (harp). Madame Clinton, who is a pianist of considerable 
attainments, played Mozart’s trio, for piano, violin, and violoncello, in 
G major, with Herr Goffrie and M. Paque ; Beethoven's duo for piano 
and violin, in E minor, with Herr Goffrie ; and, as solos, a “Barearolle ”’ 
by Sterndale Bennett, and “ Spinlied” by Litolff. The vocal music 
was for the most part good. Madame (Mrs.?) Alexander Newton gave 
a brilliant reading of the cavatana, “(Qui la voce,” from J Puritani; Malle. 
de Courey, who did not please us for the first time, sang Wallace's 
“Songs of May ” with most agreeable voice and commendable style; and 
Mr. Redfearn displayed the fine quality of his tenor voice in Beethoven's 
“ Stolen kiss,” and Mr Arthur O'Leary's “ Stars of the Summer night.” 





Herr Wilhelm Ganz and Mr. Arthur O'Leary conducted, 
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MONDAY POPULAR CONCERTS. 
Just Published, 
PHOTOGRAPH of a GROUP or INSTRUMEN- 


[ \ TALISTS, which includes likenesses of Madame ARABELLA GopparD, Mr. 
Cuartes Hate, Herr Joacuim, Signor Pratt1, M. SAtntTon, Mr. Linpsay SLOPER, 
Mr. Benevict, &c., &c., by ALEXANDER Bassano, Size, 13 in, by 8 in. Price 10s, 6d. 


Coaprett & Co., New Bond Street. 
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ONDAY POPULAR CONCERTS, — Mr. SIMS 
REEVES'S BENEFIT, and last concert but one of the season, on Monday 
evening, June 29th, at St, James’s-hall. Pianoforte, Madame Arabella Goddard. 
Violoncello, Signor Piatti. Vocalists—Mr. Santley and Mr. Sims Reeves. Con- 
ductor, Mr. Benedict. Sofa stalls, 10s. 6d., and 5s.; balcony, 3s.; admission, 1s. 
Tickets and Programmes at Chappell and Co.’s 50, New Bond-street ; and at Austin’s, 


2x, Piccadilly. 
Ba Y POPULAR CONCERTS.—tThe 
DIRECTOR'S BENEFIT and LAST CONCERT of the season on Monday 
evening, July 6th, at St.James’s Hall. Pianoforte, Mme. Arabella Goddard and 
Mr. Charles Hallé. Violoncello, Sig. Piatti. Vocalists, Mme. Sainton-Dolby and 
Mr. Sims Reeves. Conductor, Mr. BENEDICT. Sofa stalls, 5s.; balcony, 3s. 3; 
admission, 1s, Tickets at Chappell and Co,’s 50 New Bond-street; and Austin’s, 28 
Piccadilly. 












hall.—Last Two Concerts of the Season-—Oxe Monday evening, June 29, 

r. Sims Reeves’ benefit; on Monday evening, July 6, the Directors’ benefit, on 

which occasion the programme will be selected from the works of all the great mas- 

ters. Programmes and tickets at Chappell and Co.'s, 50 New Bond Street; and at 
Austin’s, 28 Piccadilly. 


\ ONDAY POPULAR CONCERTS, St. JAMES’S- 
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NOTICE TO SUBSCRIBERS. 


The Office of the MUSICAL WORLD is Removed to DuNcan 
Davison AND Co.'s, 244, Recent Srreer (corner of Little 
Argyll Street), where subscriptions, advertisements and all com- 
munications intended for the Publishers or the Editor will henceforth 
be received. 


NOTICES. 

To Apvertisers.—The Ofice of Tur Mustcau Wortp is at 
Messrs. Duncan Davison & Co’s., 244, Regent Street, corner 
of Little Argyll Street (Hirst Floor). Advertisements can be 
received as late as Three o'Clock P.M., on Fridays—but no 
later. Payment on delivery. 

To Pvbiisuers AND Composers—All Music for Review in Tue 
MusicaL Wor.d must henceforth be forwarded to the Editor, 
care of Messrs. Duncan Davison & Co., 244, Regent Street. 
A List of every Piece sent for Review will appear in Tne 
Mvsicat Wor tp. 

To Concerr Givers.—No Benefit-Concert, or Musical Per form- 
ance, except of general interest, unless previously Advertised, can 
be reported in Tne Musica Wor.p. 


TO CORRESPONDENTS. 


A ProresstoniL Supscrmer — 





There was a “ Professional Subscriber ” 
Yo whom our reply is “ Jie liber 
* Est noster, reprehendebis 
* Per collum pendebis,” 
Which to see done we'll be “ a Subscriber.” 
Disutey Prerens.—The letter is interesting but lengthy. Can it be 
curtailed ? : 


Hic Hac.—Hock. 


Denitioy v'ENGeture.—The paper alluded to by our correspondent 
has long since given up the ghost. 


Deusv.—Mr. Augustus (not Mr. Horace) Mayhew. 


Orveratico.—Rubini was the first who introduced Bellini’s Jl Pirata 

at Her Majesty's Theatre. Mad. Rubini was the prima donna. 
Virtvoss.—An article is preparing, in which the series of « Recitals” 
given by MM. Thalberg, Pauer, and Hallé are treated, both separately 
and in combination, together with some remarks on the players anda 
comparative estimate of their respective powers and style, | The 


article is from the pen of Mr, Dishley Peters of Tadcaster. Will 
that satisty * Virtuosa 2” 
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HE “Lumley Presentation Performances” have ended 
with eclit. The last, on Monday evening, was crowded 
by as brilliant an audience as even the second, commanded 
by the Prince and Princess of Wales. Jn fact, the theatre, 
under operatic regulations—which means, or should mean, 
accommodation of the entire audience—could not have 
been fuller, and the company could not have been more 
distinguished. Mdlle. Piccolomini was again the heroine 
of the evening, although Madame Alboni—whose appear- 
ance was an act of especial grace, as Mr. Lumley, although 
she was much longer with him than with any other manager, 
could not boast of having had the honor of introducing her 
into England—of course carried away the palm of singing. 
The excitement throughout the evening was of a peculiarly 
marked character. Everything was laid hold on as cause 
for a sensation. How often Mdlle. Piccolomini was called 
it is impossible to say, and the quantity of bouquets thrown 
on the stage it would take a market-gardener or an ex- 
perienced clacqueur to estimate. Mr. Lumley, too, was 
called for twice, and each time vehemently cheered. 

Mr. Lumley has reason to be proud of the result of his 
‘Benefit Performances.” The public of all classes acknow- 
edged his claim, and responded to his appeal for their 
upport. The wealthy and aristocratic did not desert one 
who in his and their old home had provided so liberally and 
so skilfully for their amusement. More than all, a new 
sympathy was awakened in Mr. Lumley’s behalf on account 
of the treatment he met with at the hands of the noble 
landlord of Her Majesty’s Theatre. As an explanation in 
print is about to be offered touching certain transactions 
between the ex-manager and Lord Ward, which led to the 
lease of the theatre being wrested from the hands of its 
legitimate owner, we shall say no more at present on this 
subject, than that the affair wears a mysterious aspect, and 
that an extraordinary sensation was excited by the use of 
Her Majesty's Theatre having been withheld from Mr. 
Lumley. It is doubtful, had the “ Benefit Performances” 
taken place at Her Majesty’s Theatre, whether the same 
amount of interest and excitement would have been elicited, 
and, by a natural consequence, whether the same pecuniary 
results would have been attained. It was to have been 
wfshed, indeed, that Mr. Lumley had made his first public 
appeal in that theatre over which he presided for many years, 
and with which his name had been so closely identified. 
But landlords are sometimes as perverse as “ Fates,” anid 
there is no knowing to what length the amor pecunie— 
love of rent—may carry the richest and noblest of them. 
Had Mr. Lumley held his “ Performances” at Her Majesty's 
Theatre instead of Drury Lane, he might have obtained 
more copious receipts; he certainly could not have gained 
a larger amount of honor, nor awakened profounder or 
more universal sympathy. 

ie 

MHE following is a list of the various Musical Festivals 

which will take place, or have already taken place, in 
Germany, this summer. In Aix-la-chapelle, on the 6th and 
7th September, the First Vocal Festival of the Singers of 
the Rhenish Association, and Grand International Vocal 
Competition, under the direction of the Aix-la-chapelle 
Vocal Association for Male Voices—“ Concordia.” In Augs- 
burg, on the lst—3rd August, the “Liederfest” of the 
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Swabian and Bavarian Vocal Union, comprising 38 smaller 
Associations with 1082 members. In Bamberg, on the 
25th—28th July, “Das Frinkische Musikfest,” in which 
2755 singers have announced their intention of taking part. 
In Brunswick, on the 13th—15th July, German “ Lieder- 
fest,” under the direction of Herr Franz Abt; the Vocal 
Associations of 60 different towns will sing on the occasion. 
In Darmstadt, on the 16th August, the Musical Festival of 
the Middle Rhine. In Diisseldorf, on the 24th—25th May, 
the Fortieth Musical Festival of the Lower Rhine—conduc- 
tors, Herren Tausch and Otto Goldschmidt. In Konigs- 
berg, on the 27th—2%th May, the Third Musical Festival 
conductor, Herr Anton Rubinstein, At Ochringen, on the 
28th and 29th June, the “ Liederfest” of the Swabian 
Vocal Association. At Ohlau, the Vocal Association for 
Male Voices will celebrate the 25th Anniverasry—date not 
fixed. At Reichenberg, in Bohemia, a grand Vocal Festival 
will take place some time during August. 





asinine 


To the Editor of Tur Mustcat Wor.p. 
Diisseldorf, 27th May, 1863. 

YIR,—The joyous festival of Whitsuntide has arrived, and 

with it the Fortieth Musical Festival of the Lower 
Rhine.* Look, I beg, immediately at the signature of this 
letter, that you may know who it is that is bold enough to 
write to you about this great event. You will smile when 
you perceive the first letters of my name, and think to 
yourself: “'The man is a perfect Casper Hauser; at one 
moment in the North.; at another, in the South ; now on the 
Vistula ; now on the Rhine.” Such is my nature, however, 
and it will not alter. Music is to blame. Wherever there 
is a performance of good music, I must be present; and 
whenever there are grand musical festivals coming off, I 
must not be absent, even though they should take place in 
the heart of Turkey. Such being the case, how could I 
possibly stop away, when I had an opportunity of again 
hearing the “Swedish Nightingale,” that most charming 
and most feminine of all fair singers? If you have already 
received, from some other pen, an account of the Festival, 
consign these lines to the waste-paper basket; I will 
willingly withdraw ; if not, you will, perhaps, make room 
for them in your journal; I will be short, and relate only 
the principal circumstances. Those were happy days for 
Diisseldorf when Felix Mendelssohn stood at the conduc- 
tor’s desk, and Clara Novello, the Anglo-Saxon vocalist, 
undertook the soprano solos. People here feel the deepest 
respect for the deceased master, and always think of his 
compositions in their musical festivals. On this occasion, 
for the first day of the Festival, the work selected was his 
Elijah, which had been performed only once previously at 
any Rhenish Festival.t he principal solos were undertaken 
by Mad. Jenny Lind-Goldschmidt; Malle. von Edelsberg 
(of Munich); Dr. Gunz (of Hanover); and Herr Julius 
Stockhausen, the smaller parts being entrusted to Mille. 
Biischgens (from Crefeld), and Malle. Pels-Leusden (from 
Cologne). The conductor of the oratorio was Herr Otto 
Goldschmidt, from London, while Mr. Blagrove, also from 
London, was the leader. The orchestra comprised one 
hundred and forty-six musicians, and produced a great effect, 
more especially by the fullness of the stringed quartet. ‘The 





* See Neue Berliner Musik- Zeitung. 
+ That is the way in which the Dilsseldorf people “ always think,” at their 
festivals, of the deceased master ”—who composed expressly for one of the 


performance was rendered particularly brilliant by the new 
organ, played by Herr Weber, of Cologne. he chorus 
consisted of 781 persons, thus distributed : 219 sopranos, 
159 contraltos, 175 tenors, and 228 basses. Thus much for 
statistical returns, as far as they are to be gathered from 
every guide-book. I give them as a matter of form. In 
stating my individual opinion of the performance, I can be 
short. To think of telling your readers anything they 
have not already been told concerning Mendelssohn’s work 
would argue in me an amount of arrogance of which I 
should not like to be supposed capable. Admiration for 
Mendelssohn is at home in Berlin, and I have rarely been 
present at a grander performance than that of A7ijah, under 
Professor Stern’s direction, last winter. But what endowed 

the performance here with more than usual interest was the . 
combination of vocalists who could not be surpassed any- 
where. The youthful charm of Madame Jenny Lind- 

Goldschmidt’s voice has disappeared, as no one can be 

enthusiastic enough to deny. Its character of sweetness 
has been obliged to pay a tribute to Time; but the lady 
still retains the most elevated feminine grace ; her profound 

and gentle feeling is still the same as when I heard her, 

when Jenny Lind, for the first time as Alice in Robert 
le Diable, in London. The impression she produced 

upon me, at that epoch, was one which can never be for- 

gotten, but quite as deep and moving an effect was excited 
in my breast the other day, by her singing of the air, 

“Hore, Israel,” though two decenniums had nearly elapsed. 

It is a profoundly pious feeling which steals into my heart, 

when I hear her sing the air in question ; 1 experience a desire 

for inward prayer. Madlle. von KEdelsberg possesses a 

vigorous contralto of the noblest character, to which is united 

avery good style. Dr. Gunz was not quite himself, but 

displayed good musical training and intelligence. Herr Julius 

Stockhausen sang the bass solos in an exemplary style. 

Although I am inclined to think the high position of the 

organ and the softness of its tone not quite adapted to 

Elijah, I cannot help expressing my deep respect for the 

gentleman who presided at it. The ladies entrusted with 

the smaller solos were remarkable for the pleasing quality 
of their voices. The chorus and orchestra were on a level 
with the work. The first day was a worthy commencement 
of the Festival. It was impossible not to perceive the 
reverential earnestness which animated the executants, who, 
the audience felt, were conscious what kind of a com- 
position they were executing. If I say that the second day 
satisfied me less than the first, I beg that I may not be 
misunderstood. If not equal to the first as regards quality, 
it surpassed it as regards quantity; there was too much 
music. I am as great a lover of music as ever existed in the 
wide world; but to sit and listen to heavy music, for four 
mortal hours, in a crowded, nay, nearly over-crowded hall, in 
the month of May, was too much even for me. Here, how- 
ever, is the programme, so that every one may form his own 
opinion :—1. “Suite” by Bach; 2. Three Psalms by Mar- 
cello (scored by Lindpaintner); 3. “ Ode to St. Cecilia” by 
Haydn (with Mozart’s instrumentation) : 4. C minor Sym- 
phony by Beethoven; 5. Third Part of the Creation, by 
Haydn. 

You will at once perecive that I was not quite wrong in 
my assertion as to there being too much music. ‘The con- 
ductors on this evening were, for purely instrumental compo- 
sitions, Herr Julius Tausch, and, for the others, Herr Otto 
Goldschmidt. With regard to the execution of the orchestral 
pieces, I cannot quite agree with the nearly universal enthusi- 





Festivals his first oratorio, St. Faul—Ep. M. W. 


asm; I have heard the same pieces, especially Beethoven's 
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Symphony, played far more effectively elsewhere; but, not- 
withstanding this, I must acknowledge the care exhibited by 
Herr Tausch. In the second movement of the “ Suite,” Herr 
Ludwig Strauss, of Frankfort-on-the-Maine, executed the 
violin solo with praiseworthy correctness. ‘The gem of the 
evening was Jenny Lind. How inspiring in its effect was 
the delicacy of her expression in the “ Ode to St. Cecilia!” 
The voice was no longer that of the day previous, which 
produced in me go pious a frame of mind by its rendering of 
the air, “ Hire, Israel!” It was a voice calling to me from 
the heavens above. You are laughing again, I know you are, 
and thinking to yourself: “Still the same incorrigible enthusi- 
astic dreamer as ever!” But you are mistaken. I give you 
my word that an air from the “ Ode,” so sung by Jenny Lind, 
would convert heathens, render free-thinkers devout, and 
restore misanthropes to the world and human society. I 
have not much to say concerning the third day of the 
Festival, when the so-called “ Artists’ Concert ” took place, 
that is—a concert at which each person rides his or her 
own particular hobby. Of what was good, I will mention 
only the best. Madame Jenny Lind Goldschmidt sang an air 
from Mozart’s Fé Pastore, with obbligato violin accompani- 
ment, played by Mr. Blagrove; Herr Tausch executed spohr's 
Concerto in G minor; and Herr Tausch, Beethoven’s Fan- 
tasia with chorus and band ; while Herr Stockhausen gave 
us a few airs, songs, &e. 

The joys of the Festival are now past; the excited little 
town will once more be calm; the lady visitors are going away, 
and I, too, shall soon have turned my back upon the walls 
of Diisseldorf. A. A.A. 

— 

Parr v. Partr.—(From the Hra)—To the successive bul- 
letins that have appeared in the case of Adelina Patti, the 
charming little American star “that shines in Covent-garden,” 
we have given place elsewhere. ‘'I'o an editorial or other 
bosom of ordinary susceptibility the alternation of sentiment 
is highly irritant. On Monday, there is a tyrant father, a de- 
voted lover, an oppressed child. On Tuesday, there is an 
angel father, a discarded lover, a happy child. On Wednes- 
day, there are two enraged lawyers. On Thursday, there 
is a lover who is not discarded, but only indignant. On 
Friday, blank; and on Saturday, we are happy to say there 
is—Ninetta. 

Aeneas 
MR. WALTER MACFARREN'’S CONCERT. 
(From an occasional Contributor.) 

Among the treats for pianoforte players was Mr. Walter Mac- 
farren’s concert, which took place on Saturday morning, June 6th. 
A numerous audience were assembled at the Hanover Square Rooms, to 
whom Mr. Macfarren presented a musical repast composed of every 
variety, from the severe Fugue to the Galop. As Mr. Macfarren has 
long taken his stand among the first pianoforte players of the day, it is 
quite unnecessary to say more than that he performed with his accus- 
tomed brilliancy. His compositions, ‘ The Naiads’ Song, “ Tarantella,” 
Barearolle, &ec., gave great satisfaction, as the composition evinces 
a finish and elaboration not often found in music of this kind as 
“purists” would term this style, trifles light as air, nevertheless 
requiring a flexibility of muscle not to be obtained without great 
exercise. However, Mozart's Fugue in C major and Mendelssohn's 
Study in I minor were piéces au resistance quite enough to satisfy 
the ‘“classicals,” as morning concerts are principally composed 
of ladies, who cannot be supposed to be enamoured with this 
style of composition, though they would not dare connect the 
word “ugly” with it, whatever might be lurking in their minds. 
Beethoven’s Sonata in G minor, for pianoand violoncello, and the Sonata 
dedicated to Kreutzer, are so well-known to concert frequenters, that 
we need only say that they were beautifully played, as they could not 
fail to be, by Mr. Macfarren, Signor Piatti, and M. Sainton. 
position demands especial notice, the trio for piano, violin, and violon- 
cello, by Miss Kate Loder. Why is not this piece oftener performed ? 
We are not aware that the fair sex have hitherto produced anything 


One com- 





beyond a sonata (the concertos by Madame Krumpholz could only 
be classed under that head), but Miss Loder leaves them completely 
in the distance. Some of Mr. Macfarren’s vocal compositions were 
sung by Miss Henderson and Madame Dolby. 

(From another Reporter).—The room, despite the very unfavorable 
weather, was crammed. The stalls and the boxes, and the other 
portions of the room, orchestra, &ec., were overflowing, As the greater 
part of the audience (a very elegant and fashionable one) were ladies, 
the applause was only comparatively small, and did not in any instance 
extend to an “encore,” but the Allegretto (slow movement) of Kate 
Loder’s Trio, and even the Scherzo might have been taken as such; and 
the whole work really created a very considerable impression, as it 
deserved. Itis melodious throughout; it is highly effective for the 
instruments—especially the piano—and is constructed with musicianly 
skill. ‘The Tarantella narrowly escaped an encore, as did also the Galop, 
“ La Dunoire.” The beautiful sonata, in G minor, for piano and ° 
violoncello, pleased much; and the Kreutzer variations receiving the 
usual honors, It went, & merveille. Miss Henderson was in good voice, 
and well received; and Madame Sainton was at her best. The songs of 
Mendelssohn were almost novelties, so rarely are they heard, with the 
exception of the Hunter’s Song, which Sims Reeves has sung occasion- 
ally in another (the right) key. This last, and Mr. Macfarren’s « Water 
Lady,” were, perhaps, of Madame Sainton’s songs, the best received. 
On the whole, everybody concurs in rating this as Mr. Macfarren’s 
most successful concert. 

(From a Third Reporter).—This performance was rendered especially 
interesting by the revival of Mozart’s Fantasia and Fugue, in C major— 
one of the noblest pianoforte compositions of the master, and one that is 
most rarely heard. Another attractive incident ef the concert was 
Kate Loder’s Trio, in D minor, for pianoforte, violin, and violoncello, 
which, though not quite a novelty, has not been enough played in 
public to take off its bloom, and must be played many and many a time 
before it loses its freshness. Of Mr. Walter Macfarren’s own compo- 
sitions much also may be said in commendation; those for the piano- 
forte were named, “The Naiad,” “ Tarantella,” “The Fairy Boat,” 
and “La Danoise.” The first and third of which were conspicuous for 
their melodious grace and truly voeal character, while the other two 
were as admirable for brillianey and animation, being all well written 
for the instruments, and the * 'Tarentella” even more effective than its 
successful companions; the songs were, ‘“ A widow bird sate mourning,” 
and * Welcome Spring,” sung by Miss Henderson ; and “ Ne’er to meet 
again,” “The Water Lady,” and « O were my love yon lilac fair,” sung 
by Madame Sainton Dolby, and these displayed as great feeling for 
lyrical expression as did the instrumental pieces a command of the 
resources of the pianoforte. Beethoven's great Sonata, in A minor, for 
pianoforte and violin (the one written for Bridgetower, but, in a fit of 
caprice, dedicated to Kreutzer), the same composer’s Sonata, in G 
minor, for pianoforte and violoncello, and a selection of the least known 
of the Lieder of Mendelssohn, completed this most musicianly pro- 
gramme, Mr. Walter Macfarren was assisted by M. Sainton and Signor 
Piatti in the Sonatas and Trio, and sustained the pianoforte through- 
out the entire morning. One of the most successful teachers of his 
instrument in the Royal Academy of Music, he effectively displayed, on 
this occasion, those qualities which he is peculiarly fortunate in impart- 
ing to others—his clear conception of an author, his perfect phrasing, 
and the varied coloring with which he distinguishes the different 
features of a composition. The concert took place on Saturday last at 
the Hanover Square Rooms, which, in spite of the violent weather, were 
literally crowded. 


NONSENSICAL RHYMES FOR NONSENSICAL TIMES 


** Be just before you're jocular.” 








There was a blood Prince, Lord of Wales; 

Of the nation’s love weighed in the scales, 
He’s not been found wanting— 
Which calls for no vaunting, 

But should sober this young Prince of Wales. 

CCCX. 
[‘ Zamiel’s Owl” accepts our invitation to contribute, and shows his 
piety and loyalty.] 

There was a Scotch yelper called Caandleesh, 

A dog who wants both whipping and leash— 
The ill-favored bairn, 
He must pelt the Queen's cairn ! 


The muckle black Deil tak’ auld Caandleesh. Z. 0. 
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CCCXI. 

There was an old agent, Strakosch, 
Who said, “ This petition won't wash, 
“ Which that Baron Vile 

“ Has ventur'd to file, 
To do brown the Patti of Strakosch.” 


CCCXII. 
There was an old bookseller, Murray, 
Who loves with nobs favor to curry, 
He'd like to print singly 
Works noble or kingly, 
In Regal Octavos, this Murray. 


CCCXIII. 
There was a fair pianist, nam'd Goddard, 
Who of Music would run e’en the God hard, 
Shou’d she be so sarsy as 
(Like that fabl'd Marsyas) 
To dare him to play against Goddard. 


CCCXIV. 
There was an old bookseller, Moxon, 
Whose bus'ness is built solid rocks on ; 
Keats, Shelley, and Wordsworth, 
While of English a word's worth, 
Preserving, preserve also Moxon. 
CCCXV. 
There was an old M.P., D'Israeli, 
Who bore loss of office quite gaily, 
For tho’ he lik’d pow'r, 
His wife had a dow’r, 
Which met all other wants of D'Israeli. 


CCCXVI. 
There was an old M.P., D’Israeli, 
Who'll one day appear at Old Bailey, 
On a charge of self-murder, 
For what can be absurder 
Than to cut yourself up like D’Israeli. 
CCCXVII. 
There was an old actor, call’d Compton, 
Who lived no great distance from Brompton ; 
He’s at the Haymarket, 
Where he tops—pray remark it— 
By a head, all that act with old Compton. 
CCCXVII. 
There was an old painter, call’d Gordon, 
Whose work shou'd you see a sign-board on, 
You'd say—hearing the name 
Of who painted that same— 
‘He ought to be Sir Watson Gordon.” 
CCCXIX. 
There were two old painters, nam’d Danby, 
Who, if a man’s son ever can be 
With his pa’ on a par,. 
On the same wings might soar 
To regions but dreamt of by Danby. 
CCCXX. 
There was an old painter, call’d Elmore, 
Who might of his handiwork sell more, 
If more he would paint ; 
And I think that a saint 


Won't find fault with this ‘‘ Rhyme ” upon Elmore. 


CCCXXI. 
There was an old bookseller, Blackett, 
Who, whether you've genius or lack it, 
Gives about the same price, 
And throws lots of advice 
In the bargain—so good for old Blackett. 
CCCXXII. 
There was an old Muscovite Czar, 
Who was born ‘neath some unlucky star, 
*Twas the star of the Pole, 
Which safe to no gaol 
But to shipwreck is guiding this Czar. 
CCCXNIII. 
There was a big Ball at Gu:dhall. 
Where the Prince of Wales met great and small, 
And that little dog Rose 
Raised himself on his toes, 
The Princess to conduet thro’ Guildhall. 









CCCXXIV. 

There was an old doctor, call’d Lankester, 

Who sets all the ladies of rank astir, 
With what his “ Physiological 
Lecturing Dodge,” I call— 

This blue stocking weaving old Lankester. 

CCCXXV. 

There was a professor, call’d Tindal, 

Who made spinsters relinquish the spindle, 
And, the opposite sex 
To spite and to vex, 

Study physical science with Tindal. 


CCCXXVI. 
There was a St. Thomas's Hospital, 
\y hich may almost be said to be no ’spital, 
For tho’ patients abound 
For St. Thomas all round, 
They must patiently wait for his hospital. 
CCCXXVII. 
There was an old “ special,” call’d Russell, 
Who'd seen and sketch’d many a tussell ; 
His horreurs de guerre 
May with Calot’s compare, 
So quaint and so grim can be Russell. 
CCCXXVIII. 
There was an old “special,” call’d Mackay, 
Who to Yankee conceit won't be lackey, 
The truth only he serves, 
And what he keenly observes 
He boldly plumps out with, this Mackay. 
CCCXXIX. 
There was an old M.P., call’d Somes, 
Whose mouth doesn’t water, but foams, 
If a chap wets his whistle, 
When he’s heard the Epistle, 
This intemperately temperate Somes. 
CCCXXX. 
There was a fair writer, call'd Gifford, 
Who in this from her ancestor differ’d— 
Than the wit of old Brinsley, 
Her's is slightly more tinsel’y, 
Yet we've no mere fair ‘‘ duffer” in Gifford. 
CCCXXXI. 
There was a “ Professional Subscriber,” 
At “ Nonsensical Rhymes” a sad jiber, 
But to what inspiration 
Is due his vexation 
Is plainly reveal’d by “ Subscriber.” 
(SiaisMonp). 
CCCXXXII. 
There was an old Bradbury and Evans, 
Who were thrown all at sixes and sevens, 
When Charles Dickens left, 
For, of his wit bereft, 
They lost their's, too, old Bradbury and Evans. 


CCCXXXII. 
There was an old middleman, Gambart, 
Who contributed mainly to damn’ art, 
For, in guise of protection, 
He the lowest direction 
Gave to painters who work’d for old Gambart. 
CCCXXXIV. 
There was an old middleman, Flatow, 
Whom each artist takes off his hat to, 
In hopes this inp of Mammon 
May try if his gammon 
Suits John Bull, that gull and that flat too. 
CCCXXXY. 
There was a fair dancer, Ferraris, 
Whose skill very much above par is, 
But not such “ pas” above 
As makes you in love 
With the fairy-like feet of Ferraris. 
—- 

Mr. Jonnx Parry has had the honor of a command to give his 
Lezione di canto e describe,‘ Mrs. Roseleat’s little evening party,” to 
their Royal Highnesses the Prince and Princess of Wales, and a small 
party at Viscount Sydney’s, on the 30th of May. 
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Catt ro ‘rue Bar.—Mr. Willert Beale was called to the degree of 
Barrister-at-Law by the Hon. Society of Lincoln's Inn, on Saturday 
last, June 6th. 

Exerer Havt.—The National Choral Society will g 
of Mendelssohn's * Hymn of Praise,” and Rossini’s “ Stabat Mater,” on 
Wednesday, the 24th, under the direction of Mr. G. W. Martin. In 
addition to Mr. Sims Reeves, and the National Choral Society, Madame 
Alboni ix engaged, and will make her first (London) appearance in 
sacred musie. The band and chorus will number 200 performers. This 
will be the only performance of the above works this season 

Mr. Cuances Fowrer, the eminent pianist and musician of this 
town, has announced his intention of giving a morning pianoforte 
recital, at the (jueen’s Concert Room, Hanover Square, London, on the 
3rd of next month, under the distinguished patronage of their Roval 
Highnesses the Duchess of Cambridge, and Prineess Mary Adelaide, 
the Marehioness of Ely, Lady Churston, and Mrs. William Gladstone. 
Mr. Fowler's brilliant talents and splendid attainments as a musician 
have long been known in the West of England, and with every con- 
fidence we say that we believe he is destined, ere long, to take a place 
among the most distinguished musicians of the age.—From the 
Torquay Direetory. 


sive a performance 


MR BRENEY, RICHARDS'S CONCERT at. the 


HANOVER SQUARE ROOMS, Wednesday Evening, duly Ist. 





‘and Professor of the 
Town for the season. All com- 
Lessons, &¢., to be addressed to 





Vi R. SCOTSON CLARK will play his New Mazurka, 
“LA MIGNONNE,” at his Concert, June 20. 
M Re SW rer ‘il sng “SI TU SAVAIS,” the 
favorite Romance, compesed by Batre, at the Concert in Aid of the Queen's 
Square Industrial Schools, Jun at Mr. Leonard Walker's Concert, July 8; at 
Mr. Walter Bolten’s, and various other concerts during the season. 
R. W. B. HARRISON, Pianist, 
Pianoforte, gf Bas to announce jis arrival in 
munications respecting engagements for Concerts, 
34 Regent Circus, Piccadilly. 
R. W. B. H ARRISON will pk play with Mr. ArromMas. 
\ the “LINDA” Duo, for Harp and Piano, by Parish Alvars and Czerny, 
at the Barpic Festivat, Tuesday evening next, at the Hanover Square Rooms. 
Stalls, 10s. 6d. 3 T kets, 58. and 3s. 
1 R. KUHE’S REC ITAL OF CLASSICAL AND 
— MODERN PIANOFORTE MUSIC, at the Hanover Square Rooms, on 
Thursday, June 18, at 3 o'clock. Vocatists:—Mesdames Lemmens-Sherrington, 
Sainton-Dolby and Hierr Reichardt. Conductor, Mr. Benedict. Reserved seats, 
half-a-guinea each; Family tickets (reserved seats), to admit three, one guinea: 
unreserved seats, 5s, each, to be had of Mr. Kuhe, 17 York Place, Portman 
Square, W., and of all the principal Musicscilers, 
N R. DEACON’S Third and last Séance of Classical 
Masie for the Season, will take place on Fripay, June 19th, at 16 Grosvenor 
Street (by permission of Messrs. Collard), commencing at Three o'clock. Vocalists : 
Maile. Parepa and Mad. Sainton Dolby. Instrumentalists: M. Sainton, Herr 
Polit: Mr. Hl. Webb, Signor Pezze, and Mr. Deacon. ‘Tickets Half-a-Guinea 
each; Family Tickets to admit three, One Guinea; to be had of Mr. R. W. Ollivier, 
19 Old Bond Street; or of Mr. Deacon, 72 Welbeck Street, C avendish Square, W. 


AGRICULTURAL HALL, ISLINGTON, _ 
MR. 


SIMS REEVES ty tHe “ CREATION. - 
\ R. J. RUSSELL begs to announce a 
1 formance of Haydn's Oratorio, the CREATION, on Friday next, 
Mad. Lemmens Sherrington, Madame Oliviero, Mr. Lewis Thomas, and Mr. Sims 
ago Band and Chorus of 1,000 performers. Conductor—Mr. Benedict. Admission, 
2s., and Is, Commence at Half-past Seven. ‘Tickets now re: realy. 


ME: . KENNEDY'S SONGS OF SCOT LAND, ‘STORE 
Hight sted by Mr. T (Last Night but Two), at 


STREET MUSIC HALL.—MONDAY NEX 

LAND at the Pianoforte. Allan Ramsay's ‘ Gentlo 
Shepherd.” &. +5 &e,—Adinission, Afitchell’s, Old Bond 
Street, and at the all. 


grand per- 





16., 28., Bnd Ss.: Ot Bir. 


M R. SCOTSON CLARK begs to announce that his 

MATINEE MUSICALE will take place at 16 Grosvenor Street, Grosvenor 
Square (by the kind permissicu of Messrs. Collard), on Sarurpay, June the 20th, to 
commence at three o’ciock precisely. Vocalists: Miss Rose Hersee, Miss Eleonora 
Wilkinson, and Mrs, Merest ; Mr. Montem Simithand Mr. Lawler. Instrumentalists: 
Pianoforte, Mr. Seotson Clark; Violoncello, Mr. W. Pettit; Harp, Mr. John 
Cheshire ; Harmonicorde, Mr. Clark. Single Tickets, Hait-a- Guinea ; 
Family Ticket (to admit Four), One Guinea (for which early application is particu- 
parly requested) ; to be obti lined on ly ¢ of Mr. Scotson Clark, 209 Keg vent Street. 


M R. § SIMS R D EVES ; will sing BLUMENTHAL’s Song, 
ak NE MESSAGE,” at MM. Tiatti and Arpiti’s Matinges, at the Mar 


chic ness of Townshend's, Jun e15. 


\[ONSIEUR, PAQUE 1 


ONSIEUR P, AQUE A a TE 
the Mare! 


that his MatiIvee Musica.e will take place, July 2nd (by kind permission ot 
eminent artists. 


tioness of Downshire), at 24 Belgrave Square, when he will be assisted by 
Street, at Me SSIS. Schott and Co., and at 


Scotson 


Tickets to be obtained of Monsieur Paque, 120 Great Portland 
Austin’s Ticket Otlic e, St. James's Hall, 


June 19th., 





ERR MOLIQUE’S ANNUAL CONCERT will take 


place, Friday next, at the I[anover Square Rooms, 3 o'clock. 





ERR LEHMEYER’S CONCERT will take vee at 
16 Grosvenor Street (by kind permission of Messrs. Collard), cu Saturday 
Morning, June 27. 


ERR LOUIS ENGEL begs to announce dha at his rand 
MATINEE MUSICALE will take place at 21 Grosvenor } 
permission of the Most Noble the Marchioness of Audigné) on Friday 
Full particulars will be duly announced, 31 Grosvenor Street, Grosvenor Squi ure. 





ERR SPRENGER’S MORNING CONCERT will 
take place at the Hanover Square Rooms, cn Tuesday, 16th iust. Artistes: 
Lemmens Sherrington, Louisa Vinning, Elvira Behrens, Shepherd Ley, Reichardt, 
Allan Irving, Negondi, and Booths. Conductor—Herr Ganz. Tickets, 10s, 6d. and 
is., at the Rooms, and of Herr Sprenger, 35 Clarendon Road, Notting Hill. 





ERR OBERTHUR begs to announce that his THIRD 
HARP MATINEE will take place at his residence, No. 7 Talbot Terrace, 
Westbourne Park, Saturpay, 20th of June. Vocalists: Madame Laura Baxter, 
Miss Eleanor Armstrong, Miss Lindo, and Mr. Wilbye Cooper. Instrumentalists : 
Signor Giulio Regondi, Mr. Lazarus, Mr. Aguilar, and Herr Elsner (Solo Violoncello 
from the Philharmonic Concerts in Dublin). Tickets, 10s. 6d. each ; to be had at 
Messrs. Schott & Co., 159 en Street, or of Herr Overthur. 





(Herr Frickr) Basso Prheo, from 
at Her 


Soirées, 





IGNOR FRICCA 

the Royal Opera at Berlin, begs to announce that his engagement 

Majesty's Theatre does not prevent him accepting ENGAGEMENTS for private 
5 Pelham Crescent, Brompton. 


AR AU LEIN LIEBH AR 1. Nets wahash in Town. All 


communications to be made to Mr, Jarrett, Musical and Concert Agent, at 
Duncan Davison & Co.'s, 244 Regent Street, W. 





\ DLLE. ADELIN . P: \TTL = sing STRAKOSCH’s 

Popular Waltz, “ DI GIOJA INSOLITA,” in the ‘Less on Scene of Jl 
Barbiere di Seviglia, at the Royal Italian Opera, on tho grand extra night, on Friday 
next, 


LO igpeee PAREPA will sing “'The Swan’s Melody, 


Composed by George Russell, at the Author's Concert, Hanover Square 
hiooms, on Monday evening, June 22. 


\ DLLE. LOUISA VAN NOORDEN will sing, 
FI June 19th, Hanover Square Rooms ; 22nd, C: lard’s; 23rd, Collard’s, and St. 
James's Hall. All communications respecting engagements for town and pro- 
vinces to be addressed to 115 Great Russell Street, Bedford Square, London. 





N DLLE. GEORGI will sing 16th, at St. James's 

Hall; 22nd, Mr. Benedict's Concert ; 23rd, St. James's Hall; 6th July, for 
the Benefit of the Warwick Street Schools; sth, Mr. Leonard Walter's Concert, 
Hanover Square Rooms. 


\ ISS ELEANOR ARMSTRONG will sing Here 

Oxertiuvur’s New Song, “Serenade,” with Harp Accompaniment, at Herr 
Oberthur’s Third (and last) Harp Matinée, at his residence, No, 7 Talbot Terrace, 
Westbourne Park, on Saturday, June 20th, 








\ ISS ALICE MANGOLD will play “VIRGINIA 


GABRIEL'S “ Crapte Sone,” at the Grand Evening Concert, to be given in 
St. James's Hall, June 23, in aid of the Queen Square Industrial School. 


N ISS MARY W. MCARTY, Pianist and Pro- 
a fessor of the Pianoforte (pupil of Madame ‘Anawuiea Gopparp), begs to 
announce her arrival in town for the season, Her terms for lessous may be 
datad | at 26 _— Wimpole Strect, Cavendish — 





\ Iss L INDO begs to announce that she will give 

Matinee Musicale at the Dudley Gallery, Egyptian Hall, on Tuesday dune 
30, whet n hows wil be assisted by eminent artists. Further particulars will be duly 
announced, Tickets 10s. 6d., to be obtained of Mr. Mitchell, Old Loud Street and 
of Miss Lindo 20 Westbury Road, W 


Ms LASCELLES and Mr. FRANCES¢ OB , R GER’ 
MORNING CONCERT will take place at the Hanover-square Rov 

Vocalists Mdlles. P: 

Tustru 





ms, under 
dist _ guished patronage, on Wednesday, June 17. 
and Litsce Messrs Redfearn, Burdini, and Delle Sedie. 
Messrs. Francesco Berger, Deichmann, Lidel, Blagrove, Reynolds, rn 
Reyondi, Benedict, G. Lake, Hargitt, and Randegger. Stalls, 10s. Gd., to be hi ul of 
Miss Lascelles, 8 York-street, Portman-square ; Mr. F. Berger, 36 Thurloc-square: 
and Mr. R. W. went 19 Old Bond-strect. Unreserved places, 7s. Gi. 


JOHN HOLMAN ANDREWS’ Classes for 


Rts. 
\ the practice of Vocal concerted Music, take place every Thursday at 2 o’cleck, 
at her residence, £0 Bedford Square. 


celles 3 
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ARGYLL ROOMS. 
JULLIEN’S PROMENADE CONCERTS. 
V ONS. JULLIEN has much pleasure in announcing 


that he has succeeded in engaging Mr. LEVY, the celebrated Cornet a Pistons, 
ill perform one of his favorite Solos every evening. 


who wi 
The Programme for the week, commencing Monday, 15th June, will inelude— 
Overture, “ Der Freischutz " e ° ° ° ° ° Weber. 
Auber, 


Quadrille, ** Masaniello ” ‘ > : ; 
Valse, ‘The Orange Blossoms" . P ° ‘ ‘ 2 
Galop, “ The Reindeer” ‘ ‘ a : 7 ; : 
Solo Cornet-a-Pistons, ‘* The Carnival de Venise,” performed by 

Mr. Levy eee eee ee a, . «  « Paganini. 
Grand Operatic Selection from ‘11 Trovatore.” 


L. Jullien. 
L. Diehl. 


In active preparation, Selections and Dance Pieces from Verdi's new Opera, ‘La 
Forza del Destino.” 
Admission ls.; Reserved Seats, 2s. 
Doors open at Half-past Eight. 
Manager—Mons, Grenert. 





TUNE 22xv—BENEDICT’S CONCERT, 
Under the immediate patronage of 
TLR. Highness the PRINCE OF WALES, 
AND 


H.R. Highness the PRINCESS OF WALES, 
at the ST. JAMES'S HALL. The full programme on the Ist of June, Early 
application for the few remaining Stalls and Reserved Seats is solicited; at the prin- 
cipal Musiesellers ; Mr. Austin’s Ticket Office, 28 Piccadilly ; and of Mr. Benedict, 
2 Manchester Square, W. 


PTOMMAS’S BARDIC FESTIVAL—WELSH, 
t IRISH, and SCOTTISH MELODIES—Turespay Eventnc, June 16th, 
» Hanover Square Rooms. Vocal Association, Congress of Harps, Demoiselles 











at the 
Parepa, Louisa Vinning, Messent, Edith Wynne; Messrs. Reichardt, Wilbye 
C Lowis Thomas, ete. Pianists, Miss Eleanor Ward and Mr, W. B. Harrison. 





Conductors, MM. Benedietand Frank Mori. Accompanists at the pianoforte, Messrs. 
W. Ganz, ©. J. Hazat and Mr. Frederick Archer. Mr. Aptomsmas will play (by 
n’s Moonlight Sonata (from the original text); Welsh descript 
; Harps, ‘*Gems of the Emerald Isle,” ‘* Sounds from the High- 
lands,” ete. a Stalls, 10s. 6d. ; Tickets, 5s. and 3s. 


1. JAMES’S HALL—NEW PHILHARMONIC 
b CONCERTS. Director—Dr. Wylde. Pianeste, Mad. Arabella Goddard’; 
Vocalists, Mdlle. Carlotta Patti and Fraulein Leibhart; at the next Concert, 
Wednesday evening, June 17, and Public Rehearsal, Saturday afternoon, June 13. 
Norice.—This concert forms the last of the series for the present season. 
W. Gararrr Nicuouzs, Hon. See. 
















(T. JAMES’S HALL.—Map. Arape.ta Gopparp will 
b play Dr. Wylde's Concerto, in F minor, for Pianorte and Orchestra, at the 
next New Philharmonic Concert, in St. James's Hall, Wednesday evening, June 17th, 
and Public Rehearsal, Saturday afternoon, June (3th. 
W. Graerr Nicuours, Hon. See. 


BR SPECIAL DESIRE.—Philharmonie Society —The 
J SEVENTH CONCERT will take place at the Hanover-square Rooms, on 
Monday evening next, the 15th of June. Programme:—Sintonia in C, No. 1, 
Becth oven; eoneerto violin, M. Buzian, Mendelssohn; overture, Oberon, Weber ; 
sinfonia in A minor (dedicated to Her Majesty the Queen), Mendelssohn; ove 
Anacreon, Cherubini. Vocal performers—Mlle. Desiree Artot and Signor Delle 
Conductor—Professor STERNDALE BENNETT. To begin at 8 o’clock. 
15s, each, issued by Messrs. Addison and Lucas, 210 Regent-street. N.B. The 
entrance to the Rooms will be in Hanover-street, 








ANOVER SQUARE ROOMS.—Mpiie. ELVIRA 
BEHRENS and Herr FRANZ ABT have the honor to announce that their 
Concert will take place at the above Rooms on Thursday Evening, June 25th, when 
they will be assisted by eminent artists. Full particulars will be duly announced, 
Address—Madlle, Elvira Behrens, 23 Dorset Place, Dorset Square. 


a] J C al , 

\7ILLIS’S ROOMS, Kine Srreet, Sr. James's. 

j Miss Emma Green has the honor to announce a MATINEE MUSICALE 
(under distinguished patronage), to take place on Saturday, June 27, 1863, com- 
mencing at Three o'clock. Artistes: Fraulein Liebhardt, Mr. Lewis Thomas, Mr. 
Charles Hallé (with whom Miss Emma Green will have the honor of performing 4 
Duet), Signor Piatti, Mr. C. J. Colchester, and Miss Emma Green. Stalls, 10s. 6d., 
Unreserved Seats, 7s. To be had of Chappell & Co,, New Bond Street; Cramert 
Beale, and Wood, 201 Regent Street ; Addison & Co., 210, Regent Street; and of 
Miss Emma Green 2, Stratford Villas, Camden Square, N.W. 














Under the Distinguished Patronage of H.R H. the Duchess of Cambridge, H.R. the 
Princess Mary of Cambridge, the Marchioness of Ely Miss Burdett Coutts, Lady 
Churstor, Mrs, William Gladstone, Lady Charles Wellesley, Lady Louisa Lygon, 

Lady Gertrude Rolle, Lady Eastlake. 


\ R. CHARLES FOWLER (of Torqnay) will give 
1 a PLANOFORTE RECITAL, at the Queen's Concert Rooms, Hanover 
Square. on Friday morning, July 3rd, 1563. To commence at Half-past Two o’Ciock. 
Artists :—Violin—Mr. Carrodus, Violoncello—Signor Pezze, Piano—Mr. Charles 
Fowler and Mr. Robert Barnett; Vocalist—Mr. Redfearn. The names of other 

Artistes, with full particulars, will be shortly announced. Stalls, 15s. ; Unreserved | 
Seats, 10s. 6d. Tickets may be had at Messrs. Cramer, Beale and Wood's, 201 | 
Regent Street ; Mr. Charles Fowler, Hope Villa, Torquay, Devon, (until June 15th) ; | 
and the Hanover Square Rooms. 





MADAME LIND GOLDSCHMIDT. 
HANDEL'S CANTATA, 


r nial 7 

Si; JAMES’S HALL, WEDNESDAY EVENING, 

July 8.—MR. MITCHELL begs to announce that a Second Performance of 
HANDEL'S CANTATA, L'ALLEGRO, and IL PENSIEROSO, will take place 
at Sr. James's HAL, Piccadilly, on Wednesday Evening, July 8 The Vocal 
Parts by Madame Lind Goldschmidt, Madame Lemmens Sherrington, Miss 
Lascelles, Mr. T. Montem Smith, and Mr. W. H. Weiss. Band and Chorus of 250 
performers. Conductor—M. Otto Goldschmidt. Stalls (numbered and reserved) 
One Guinea; Reserved Seats (not numbered), Half-a-Guinea ; Back of the Area and 
Gallery, 5s. Seats will be appropriated according to priority of application, and 
tickets delivered on and after Monday, June 22. Mitchell's Royal Library, 33 Old 
Bond Street. Appison and Lucas, 210 Regent Street, and all Libraries and 
Musicsellers, 








ml . Ve 7 r ¢ re 
ts ROYAL SOCIETY of FEMALE MUSICIANS, 
Established 1839, for the relief of its distressed Members. Patroness: Her 
Most Gracious Majesty the Queen. Vice Patronesses, Her Royal Highness the 
Princess of Wales, Her Royal Highness the Duchess of Cambridge. On Tyurspay 
EVENING, June 18, 1863, at the Hanover Square Rooms, will be performed for the 
benefit of this Institution, a MISCELLANEOUS CONCERY, of Vocal and Instru- 
mental Music. Vocal performers: Friulein Liebhart (from the Imperial Opera, 
Vienna), and Mdlle. Parepa, Madame Weiss, Miss Steele, Miss E. Hughes, Miss 
Saunders, Miss Mary Martin, Mrs. Merest, and Mad. Sainton Dolby. Mr. Tennant, 
Mr. Lawler, and Mr. Weiss. ‘The Orpheus Glee Union. Instrumentalists: Pianoforte, 
Herr Dannreuther. Solo violin, Herr Japha. Duet for two harps, Mr. J. Balsir 
Chatterton (Harpist to Her Majesty) and Mr. Jchn Thomas (Pencerdd Gwalia). 
Conductor—Professor Sterndale Bennett, Mus. D. Accompanists—Mr. Deacon 
and Mr. Henry Baumer Reserved Seats, Half-a-Guinea. Unreserved Seats, 
Seven Shillings. Family Ticket (to admit Four), One Guinea. Donations and 
Subscriptions will be thankfully received, and Tickets delivered by the Secretary 
Mr. J. W. Holland, 13 Macclesfield Street, Soho; all the principal Musiesellers’; 
and of Mr. Payne, Ticket Office, Hanover Square Rooms. The Concert will commence 
at Light o'clock precisely. 





G7. JAMES’s HALL—NEW PHILHARMONIC 
u CONCERTS. Direetor, Dr. WYLDE. — Voealists, Mile. Carlotti Patti and 
in Li it; pianiste, Mme. Arabella Goddard; solo, violin, Herr Japha; 
of the orchestra, Herr Molique and Mr. Henry Blagrove. Pro- 

ast Concert of the se 1, Wednesday evening, June 17, at 8, 



















tol al Saturday after 13, at half-past 2 o'clock :— 
Overiure Leonora—Be i i fan tuti, Fraiilein Liebhardt—Mozart; 
concerto for violin an » Japha—Spohr: aria, Lucia di 
Lammermoor, Mi ‘ Patti—Donizetti: symphony in A major (the Italian, 
No. 4), Ist movement, ro Vivace; 2d mo lent, andaute un moti; 3d move- 


ment, minuett and trio; 4th movement, presto—Mendelssohn. Part 2. Concerto, 
in F minor, for pianoforte and orchestra, op. 15, pianoforte, Mme. Arabella Goddard 

Wylde; Rondo, Son vergin vezzoza, M Carlotti Patti—Bellini; overture, 
Masaniello—Auber. Conductor, Dr. Wylde. ‘kets for the publie rehearsal, 7s., 
5s.. 3s., 2s.. Is., for the concert, 10s. 6d., 7s.. 5s., 35., 2s. Is. Cramer and Co.'s, 201, 
street; Keith and Prowse, 48, Cheapside; and Austin’s, ticket office, St. 
s-hall, Piccadilly. 












James 





{RYSTAL PALACE.—Grear ToNtc Son-ra Caorar 

MeetinG.—The Annual Festival of the Tonic Sol-fa Association will be held 

on the Great Orchestra, on Wednesday next, [7th inst., when a selection of Elemen- 

tary and Advanced Music will be sung by Two Choirs, numbering 6,000 voices, com- 

menecing at Twelve o'clock, Conductors—Mr. John Sarll and Mr, John Evans. 
Organist, Miss Elizabeth Stirling. Open at Nine. Admission, One Shilling. 











YT. MARTIN'S HALL, LONG ACRE, To be let. 
These valuable premises, admirably adapted for any purpose requiring great 
space, and consisting of large Hall, 122 feet long by 55 wide; Minor Hall, 52 feet 
by 40; with class and refreshment rooms, an excellent dwelling house, and extensive 
cellars, to be let for a long term or by the month or week, as a place of entertainment, 
or for business purposes, or the lease will be sold. Entrance in Long Acre, and in 
Wilson Street. For particulars apply to Messrs. Dangerfield and Fraser, 26 Craven 
Street, Charing Cross. 





(1 BLUMNER’S Second Soirée, at the Hanover Square 
kJ, Rooms, on Friday 19th of June, at Half-past 8 o'clock. 











{OLDBERG’S GRANDE MATINEE MUSICALE, 
T June 19th, at the Dudley Gallery, Piccadilly. To commence at 3 o’elock, in 
which the celebrated artists Mme. Alvoni, Friiulein Liebhart, Friiulein Schiller, 
Signori Giuglini, Ciampi, Monari Rocca, Herr Fricke, and Herr Reichardt, will 
appear. Reserved Seats may be secured by early application, of M. Goldberg, 11 
Park Lane, and of Mr. Mitchell 33 Old Bond Street. 








THALBERG’S FAREWELL. — 5. Taarpere’s 

« Farewe rt Matinee and last appearance will take place atthe Hanover Square 

Rooms on Monday vext June 15, to commence at half-past 2. Stalls 21s., Family 

tickets 3 Guineas. Unreserved seats 108. 6., at the principal libraries and of Mr. 
Fish, at the Hanover Square Rooms, where a plan of the room may be seen. 











QUEENS CONCERT ROOMS. 
(Under distinguished patronage) 


ERR REICHARDT has the honor to announce that his 
MATINEE MUSICALE will take place on WepNusvay, July Ist, to com- 

mece at Three o'clock. Full particulars will be duly anwotnced. Res “i Seais 
15s.; Unreserved, 10s.; to be « of Herr Reichardt, 2 Devoishi 
Portland Place; of Cramer, Beale, and Wood, aud of the principal Musiesellers, 
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DR. MONK’S MUSIC SCHOOL, YORK. 
R. MONK, Organist and Choir-Master of York 


Minster, receives a few young gentlemen to reside in his house, as Students 
f:r the Musical Profession. He gives them instruction on the Organ and F ianoforte, 
and in Harmony and Composition ; and engages a competent Professor to teach them 
the Violin or Violoncello. The course of education consists of Daily Lessons in one 
or other of the branches of study, and constant supervision of the practice of the 
pupils, with class-instruction in the form of Lectures ; in addition to this there are 
periodical examinations by Professors of eminence. A complete Chamber Organ in 
the house, of three manuals and pedal, presents rare facilities for practice to the 
student of an instrument usually difficult of access. It is required that each pupil be 
continued in the School for aterm of years, the extent of which depends upon the 
degree of advancement on entering. 

Minster Yard, York. 


PROFESSIONAL GENTLEMEN having received 

an appointment in Ireland, wishes to dispose of his business, in one of the 
largest and most important towns in the South of England, Organist’s situation and 
a good teaching connexion. A first-rate opening for a clever man. Immediate 
application by letter only. Address G. P. Z., 7 Carlton Square, New Cross, 
London, S.E. 








NEW SONGS BY MRS. MOUNSEY BARTHOLOMEW. 
“TJTOME.” Price 3s. “I HEAR HIS HORN.” Price 


j 3s. Published by J. Norwoop, North Lancashire Musica! Circulating 
Library, 91 Fishergate, Preston ; and all Music Sellers. 





Just Published, Price 2s. 6d. 


“THE VOICE IN THE SHELL.” 
Ballad written by James Brotex. Composed by James Leas SUMMERS, 


“This plaintive ballad, of which we subjoin the words, is a very interesting one, 
and shows it to be the work of a good musician. We have no doubt it will be on 
every one’s piano in a short time, for it is now singing by Mdlle. Parepa, the Queen 
of Song, whose exquisite rendering of it, the other evening, at St. James's Hall, 
caused a perfect furor, and a re-demand."—Stratford-on-Avon Herald, 


I by the sea-shore wander'd, 
When garish day was pass'd ; 
And on his sad fate ponder'd 
Who roam‘d there with me last! 
I found a sea-shell lying 
Thrown up from Ocean's bed 
Which to my ear applying 
Methought a sad voice said :— 
** The soul of him shall hover 
Near thee, who loved thee well! 
Sweet Mary ! ‘tis thy lover, 
That whispers from this shell.” 
I sorrow'd on my pillow 
For Henry long at sea; 
But from the far-off billow 
Home never more came he! 
No sweet voice comfort bringeth— 
No sound relief aff)rds— 
Save when the sea-shell singeth 
The same mysterious words ! 
* The soul of him,” &e. 


London: Dencan Davison & Co., 244 Regent Street, W. 





MARCH OF THE DANISH GUARDS. 
For the Pianoforte. Arranged by Caat VoGier. 


This fine march was played with great effect by the band of the Coldstream Guards 
under the able direction of Mr, Godfrey, at the grand banquet given to the Prince and 
Princess of Wales, at Northumberland House. 


London: Duncan Davison & Co., 244 Regent Street, W. 





| I GIOJA INSOLITA, Mopuuirz. Parti’s New Waltz. 

sung with such distinguished success in the ‘* Lesson scene” of Jl Barbiere di 
Siriglia, is published with a character portrait of the celebrated Vocalist, price 3s., by 
Duncan Davison & Co., 244 Regent Strect. 








“Just Published, 
\ “ADAME R. SIDNEY PRATTEN’S New Solo for 


the Guitar, Caprice, Price 3s. Also, Mr. R. S. Pratren’s two New Fantasias 
for the Flute and Piano, from “Le Domino Noir,” 8s., and Wallace's ‘* Love's 
Triumph,” 6s, At their residence, 33 Welbeck Street, Cavendish Square, W. 


OMPOSITIONS by Joun Harrison, Organist 
Andrew's, Deal. 

Voluntaries, Book I., for Organ or Harmonium, by John Harrison 

Selections from Mozart’s Works for Organ, with pedal obbligato, each 
Psalmody for Four Voices and Organ . . fs ‘ ° > 





of St. 


Ballad, ** Home of my Fathers’ > 3 
Song, “ I have seen the leaves of Summer die’ 
dallad, ** The budding leaf’’. . é . 

Quadriiles, * Les Varietes,” three sets, each. 
Valses, ** English Roses ” . ° . 
Polka, “ Statenburough ” 

Dirte, “ Castle” F ‘ ° ° . ° 
Himno de Douna Maria, as a duet for Pianoforte . 
Rondino, for Pianoforte . ° ° . ° 


London: Novetto & Co., Dean Stree’ 


Le ee 
Qoannancooccecocacs 


t, Soho, 





ROBERT COCKS & CO.’S 
NEW MUSIC. 


UEEN’S CONCERT ROOMS,  Hanover-square.— 
ENGAGEMENTS may be made for the USE of these elegant and celebrated 
ROOMS, either on the premises (entrance 4 Hanover-square) or to Mr. Cocks, the 
Proprietor, 6 New Burlington-street, W. ‘Save the Hanover-square Rooms we 
have not a single comfortable place of concert a nt,"—Ath » Aug. 9, 
1862. N.B. Just published, “ Notices, Historical, &c., of the Queen's Concert 
Rooms, Hanover-square."” Free by post. 


AUGHTER of DENMARK, and GOD BLESS the 

PRINCE of WALES. National Songs, by BRINLEY RICHARDS. Each 

3s. The former will be sung by Malle. Parepa, and the latter by Mr. Sims Reeves, 

at Mr. Brinley Richards’s Concert, at the Queen's Concert Rooms, Hanover-square, 
on the Evening of July 1. 


RATIS and Postage Free.—THEMATIC CATA- 


LOGUE of NEW VOCAL MUSIC, just issued by ROBERT COCKS and 








co. 
New Burlington-street, W., Publishers to the Queen, his Royal Highness the 
Prince of Wales, and the Emperor Napoleon III. 





Number X1V. to appear Saturday. June 13th, Twelve Pages Quarto, 


THE LITERARY TIMES: 
3 Gritical Journal of Modern Ziteruture, 
Published every SATURDAY, price ONE PENNY. 


THE LITERARY TIMES is offered to the public as a 


purely literary journal, in which all the principal works of the season will be 
fairly and elaburately reviewed, in such a manner as shall render the paper of equal 
interest to those who read for amusement and to those who study more deeply the 
literature of their times. The Literary Times is projected because it is believed that the 
journals professing to represent literature do not devote that attention to the subject 
commensurate with the present demands of the reading public. These papers, al- 
though in most cases conducted with great ability, may be reyarded more as records 
of the progress of literature, and the arts and sciences, than as critical journals of the 
literature of the day. When it is considered that a paper of sixteen or twenty pages 
undertakes to review all the books of the season—to write essays on a variety of sub 
jects—to give a summary of new editions and smaller works—to report the proceed- 
ings of the learned societies—to publish a long controversial correspondence—to sup- 
ply the news and gossip of the week—and, finally, to devote several pages to the fine 
arts, and music, and the drama—it can hardly be a matter of surprise that such a jour- 
nal should be fuund insufficient, by those who read for some other purpose than to 
acquire superficial information on a variety of topics. The time has now arrived when 
literature should have a journal of its own; and it is this ground which the Literary 
Times proposes to occupy. Its contributors have been selected with judgmeut from 
the great world of letters; and every work on which an opinion is offered will receive 
impartial consideration, unaffected by the interests or prejudices of any publishing 
clique or coterie. The Literary Times is published at One Penny, because the pro- 
prietors believe that the success it will thus command will enable them to present to 
the public a first-class journal, a result which could hardly be expected were the price 
to be high, and the circulation diminutive. 


Published at the Office: 15 Beaufort Buildings, Strand, and to be had of all News- 
vendors and Booksellers. 


fie MUSICAL AMATEURS.—A splendid Edition of 

DR. BURNEY'S HISTURY OF MUSIC, Four Vols., in excellent condition, 
with illustrations by Bartolozzi, for Sale. Address G. P. Z., 7 Carlton Square, 
New Cross, London, 8. E. 








To Vocal or Instrumental Amateurs, Professors, 
or Societies, : 


\ USIC for IMMEDIATE SALE at ONE-FIFTH 

ITS COST. Full Orch-stra, with Duplicate Stringed Parts—34 Symphonies 
and Overtures by Beethoven, Mozart, Haydn, Weber, Cherubini, Romberg, Ros- 
sini, Paer, &c.; 8 Sets of Waltzes and Quadrilles by German cc mposers; Band 
Parts to 10 Concertos and Solos f r the Violin, and Band Parts to Meuvree’s Quartet 
(4 violins) and Beethoven's Septet in E flat—in excellent condition and well bound, 
price 4 Guineas. Quintets, Septets, &c.—27 Symphonies and Overtures by Beet- 
hoven, Mozart, Weber, Cherubini, Spohr, Marschner, Rossini, Herold, &c. ; Mozart's 
entire opera, Don Giovanni, Stringed Quartet, 6 Duets (2 violins) by Romberg and 
Menyseder, 12 Violin with Violincello Accompaniment, Corelli's Quintet, Mozart's 
Quintet A minor (Onslow). Instruction-Book (Violin) by Kreutzer, Eaillot and Rode, 
and several brilliant Vlute Solos by Drouet—Twelve Volumes, well bound, price £3. 
Complete Vocal Scores, Pianoforte Accompaniment, English, Italian, and German 
words, also Libretto and Memoirs of each composer—Operas : Sonambula, Norma, 
Don Giovanni, La Nozze di Figaro, Der Freischutz, Fidelio, Barbiere de Seville, Lucrezia 
Borgia—Kight Volumes, handsomely bound, 2} Guineas, Also, an Italian Violin- 
cello in Mahogany Case, German Tenor and English Violin. Apply, “*X," 6 Beres- 
ford Street, Camberwell Gate. 





Congregational Edition of the CHORALE-BOOK. 
May now be had, in 1 vol., fep. 8vo., price 1s. 6d., cloth, 


YMNS and MFLODIES of the CHORALE-BOOK 


for Family and Congregational Use: Beiny the Zymas of the “ Chorale-Book 
fur England,” as translated hy Miss C. Winkw: rth, with the Afelodwes, as ar: anged for 
the “ Chorale-Book,” by W. SternpaLe Bennett, Professor of Music in the Uni 
versity of Cambridge; and by Orro GoLpscumipt, 


London; Loneman, Green, & Co., Paternoster Row, 
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SYDNEY SMITH’S 
PIANOFORTE 
PIECES. 





Masaniello, Grand fantasia on 
Auber’s Opera , As, 


La Harpe Folienne. . . 48 
IeJetd’Rau. . «4S 
Morning Dewdrops. . . 48 
Fairy Whispers, Nocturne . 4s, 
Deuxieme Tarentell . . 4s, 


Gaiete de Coeur, Grand brilliant 
Waltz , , 


Rippling Waves . . . 28 
UneNuit Ete . . . 3 
Une Perle de Varsovie, Polonoise 4s. 
L'Oiseau de Paradis .  . 4 
Feu de Joie . > « = ey 


LONDON: 


ASHDOWN & PARRY, 


18 HANOVER SQUARE, 


And may be had of every Musicseller in Great Britain 
and Ireland, India and the Colonies. 





Chappell’s Musical Magazine 


VOCAL AND PIANOFORTE MUSIC, 
EDWARD F. RIMBAULT. 


1 Thirteen Songs, by M. W. Balfe. 

2 Ten Songs, by the Hon. Mrs. Norton. 

3 Ten Songs, by Wallace. 

4 Ten Songs, by Mozart, with Italian‘and English Words. 

5 Twelve Sacred Songs, by John Barnett, George Barker, the Hon. Mrs. Norton, 

Charles Glover, &c. 

6 Twelve Songs, by Handel. Edited by G. A. Macfarren. 

7 Ten Sets of Quadrilles, by Charles D'Albert, &c. 

8 Forty Polkas, by Charles D’Albert, Jullien, Keenig, &c. 

9 Fifty Valses, by D’Albert, Gugn'l, Lanner, Strauss, Labitzky, &c. 

10 Nine Pianoforte Pieces, by Brinley Richards. 

11 Six Pianoforte Pieces, by Wallace. 

12 Beethoven's Sonatas. Edited by Charles Hallé (No. 1). Containing Sonatas 

Nos. 1 and 2 of Op. 2, complete. 

13 Twelve Popular Duets for Soprano and Contralto Voices. 

14 Ten Songs, by Schubert. 

15 Eighteen of Moore's Irish Melodies. 

16 Twelve Sacred Duets. 

17 Nine Pianoforte Pieces, by Osborne and Lindahl. 

18 Twelve Songs by Verdi and Flotow. 

19 Favourite Airs from the Messiah. Arranged for the Pianoforte. 

20 Beethoven's Sonatas. Edited by Charles Hallé (No 2). Containing Sonatas 

No. 3 of Op. 2. and Sonata Op. 7, complete. 

21 Nine Pianoforte Pieces, by Ascher and Goria. 

Twenty-one Christy and Buckley Minstrel Melodies. 

Twenty-five Juvenile Pieces for the Pianoforte. 

4 Thirteen Popular Songs, by the most popular Composers. 

5 Sims Reeves’ Popular Songs. 

3 D’Albert’s Galops, Mazurkas, €c, 

7 Five Sets of Quadrilles as Duets, by Charles D'Albert. 

28 Beethoven Sonatas. Edited by Charles Hallé (No. 3). Containing the Sonatas 
Nos, 1 and 2 of Op. 10. 

29 Ten Contralto Songs, by Mrs. Arkwright, Hon. Mrs. Norton, &e. 

30 Beethoven Sonatas. Edited by Charles Hallé (No. 4). Containing the Sonata 
No. 3 of Op. 10, and the Sonata Pathétique. 

31 Beethoven's Sonatas. Edited by Charles Hallé (No.5). Containing Sonatas Nos, 
1 and 2 of Op. 14. 

32 Beethoven's Sonatas. Edited by Charles Hallé (No. 6). Containing Sonata Op, 
22, and Sonata Op. 26, with the celebrated Funeral March. 

33 Juvenile Vocal Album, containing Songs, Duets and Trios. 

34 Christmas Album of Dance Music, consisting of Quadrilles, Valses, Pulkas, and 
Galops. 

35 Vocal Christy Minstrel Album. A New Selection. 

36 Christy Minstrel Album, for Pianoforte alone. 

37 Standard Dance Music, comprising 72 Country Dances, Hornpipes, Reels, Jigs, &c, 

38 Fashionable Dance Book, consisting of Quadrilles, Valses, Polkas, Galops 
Schottisches, &e. 

39 Christy Minstrel Song Book. A New Selection. 

40 Valses by D'Albert and other eminent Composers, 

41 Fifty Operatic Airs for the Pianoforte. 

42 One Hundred Irish Melodies for the Pianoforte. 

43 One Hundred Scotch Melodies for the Pianoforte. 











The whole of the songs are printed with Pianoforte Accompaniments, 





CHAPPELL’S NEW MUSICAL ALBUMS, 


In Volumes, beautifully bound in various coloured cloth, with gold 
letters, borders, and gilt edges. Price 4s. each. 


CHAPPELL'S ENGLISH BALLAD ALBUM; containing 36 Songs by Balfe, 
Wallace, Barker, Glover, Linley, Lover, and other Popular Composers, all with 
Pianoforte Accompaniments. Price 4s., bound with gilt edges. 

CHAPPELL’S ALBUM DE DANSE for the Pianoforte; containing 10 Sets of 
Quadrilles, 50 Valses, 40 Polkas, chiefly by Charles D’Albert. Price 4s., bound with 
gilt edges. 

CHAPPELL'S SECOND ALBUM DE DANSE for the Pianoforte; containing 
Quadrilles, Valses, Polkas, Galops, Schottisches, Varsovianas, Polka- Mazurkas, 
Redowas, and French Country Dances, by Charles D’Albert, &c. Price 4s., bound 
with gilt edges. 

*,* The Two Albums de Danse comprise a complete collection of all music requisite 
to the Ball-room, 

CHAPPELL'S CHRISTY MINSTREL ALBUM; containing 52 Songs, with 
Choruses and Pianoforte Accompaniments, including ‘I'm leaving thee in sorrow, 
Annie,” “ Friends of ny youth,” “I'm returning to thee, Annie,” “ Rosaline,” &c. 
Price 4s., bound, with gilt edges. 

CHAPPELL'S SACRED VOCAL ALBUM centains 36 Songs and Duets, by 
Handel, Barnett, Glover, the Hon. Mrs. Norton, Smart, Abt, Moore, Marcello, &e. 
Price 4s., bound, with gilt edges. 

CHAPPELL'S ITALIAN SONG BOOK; containing 32 Italian and German 
Songs, by Verdi, Mozart, Flotow, Schubert, &c., all with English as well as the 
original Words and Pianoforte Accompaniments. Price 4s., bound with gilt edges. 





Paris, Brussels, and Mayence: Messrs. Scuorr, 


Loxpon: CHAPPELL & CO., 49 & 50, NEW BOND STREET W, 
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SIMS REEVES'S NEW SONGS, 
“THE MESSAGE” 


AND 
“GOOD MORROW, LOVE, GOOD MORROW,” 
(IIeywoop, 1603). 


Composed for him by BiumentHar, sung with distinguished success, and invariably 
encored, are published, price 3s. eac h, by Duncan Davison, Regent Street, W. 


by JACQUES BLUMENTHAL, 
composed expressly for 
MR. TENNANT. 


“ My Sweet Sweeting.” The poetry from a MS. of the time of Henry VIII. 
“Twilight Song.” The poetry by Barry Cornwall. 3s. 


244 Regent Street, W. 





MWwoO SONGS 





3s. 


London: Dexcan Davison and Co., 





NEW AND REVISED EDITION. 


Price 12s. 


THE VOICE AND SINGING 


| 
| 
| 
| 
| 


(The formation and Cultivation of the Voice for Singing). 
BY ADOLFO FERRARI. 


reat and deserved success of this work has brought it, inno long time, to a 
mn, carefully revised, and enriched with a number of additional exercises 
eatly increase its value.”"—Jlustrated News, 

London: Duncan Davison & Co, 244 Regent § 


BALres POPULAR SONG, “KILLARNEY.” 


* The ¢ 
—? e 
which g 
Street. 


The 
Poetry by Epmunp Fatconer, Esq. Price 3s. 

“The public, who so long appreciated it when heard on the theatrical boards, 
cannot fail to be struck not only with the charm of its simple and thoroughly 
Ivish melody —substantiating its claim to its title of “ Killarney’—but also with 

r charm of its being associated with words so full of poetical grace 

ut that surprise is no longer felt at the inspiration given to the com- 

» of the music, particularly when it is known that they are from the elegant 
of Mr. Falco "—Lirerpool Journal, 

London: Duncan Davison and Co., 


NEW PIANOFORTE MUSIC, 
By ALFRED BEDDOE. 


244 Regent Street, W. 





* Stanley for ever,” with variations, beautifully illustrated with a Portrait of 
the Earl of Derby ; i " : ‘ ‘ 

* Auld Lang Syne”. . . 
“ Heath Flower” 
Forest Flower, 

* Ribble Quadrille” “ 
* Bonjour,” Galop brilliant ° 

* Musical keep-sake,” 12 easy pieces for beg inners, each 


Polka brilliant : i Kee 


In the Press. 


TWENTY-FIVE STUDIES, by ALrrep Bepoor, 
J. Noxwoov, North Lancashire Musical Circulating 
Preston, 





in 2 Books,each . ae, | 
Library, 91 Fishergate, | 


Just Published, Price 10s. 6:., 


TRIO IN D MINOR 
FOR PIANOFORTE, VIOLIN, AND VIOLONCELLO, 
DepicaTED TO CLARA ANGELA MACIRONE, 
By KATE THOMPSON, 
244, Regent Street, W. 


London: Duncan Davison & Co., ¢ 





LEONIE TONEL, 
CoMPOSER OF THE PopcLarR  P&arts AND D1AMonps.") 

MORCEAUX POUR LE PIANOFORTE. 

. “ Pendant la Valse,” Scéne dramatique. Op. 26. Price 2s. 6d. 

. “La Coupe en Main,’ * Brindisi. Op. 27. Price 2s. 6d. 

3. * Vision,” Romance Sans Paroles. Op. 28. Price 2s. 0d. 

Comroses paR LEONIE TONEL, 

( Copyright.) 

London: Duncan Davison & Co., 244 Regent Street, 


ROIS 


No. 


7 


W. 


PRAULEIN LIEBHART’S Now and Gnceneatal Song, 
‘AT MORNING’S BREAK,” 


(Morgen Fensrer.y), 
QU NG - such distinguished success at the Monday | 
b ular Concerts by Fraulein Ligsuarr, is published, price 3s., by 
Duncan Davison & Co., 244, Regent Street, W. 





And all music sellers. | ‘ 
| 


Boosey and Sons’ Publications, 


THE ORGAN. 
ENRY SMART'S 50 PRELUDES and INTER. 


LUDES for the Organ. Price 2s, 6d, in cloth. An entirely new and original 
work, published THIS DAY. 


ENRY SMART’S ARRANGEMENT of Rossini’s 


Stabat Mater for Piano Solo. Price 8s. 


ENRY SMART'S CHORAL BOOK, Containing a 


Selection of the Tunes employed in the English Chureh, newly harmonised, 
| and adapted for Four Voices and Organ. Price 5s, Several of the Tunes are 
harmonised in two different ways. They will be found useful as a means of following 
such variety of sentiments as exist in the words. Some of the Melodies appear in a 
| third shape, namely, sung in Unison and Octave by the Choir, and supported by an 
independent Organ Part. 


OOSEY’S PIAN 
B , 


2. 
3. 














OFORTE CLASSICS, arranged by 


Hummel, price 2s, each. 
Beethoven's Septett. 

Beethoven's Pastoral Symphony. 
Beethoven's Eroica Symphony. 
Mozart's Jupiter Symphony. 


4, 
JOSEPH GODDARD’s PHILOSOPHY OF MUSIC. 
Now ready. Price 5s. 


“In conclusion, this book is well worth perusing systematically from beginning to 
end. It is a contribution to a class of literature which numbers very few specimens. 
We have plenty of books in which the authors treat of composers, singers, and musi- 
cians, but very few in which music itself is made the subject.’ ee Budget. 


ooo ON MILITARY BANDS, A. treatise 


describing the character and proper employment of every ‘tnstenment used in 
Reed Bands, by Charles Mandel. This work, written by one of the most accom plished 
and experienc ed Musicians in Her Majesty's army, will be found of invaluable use 
to every person desirous to acquire a complete knowledge of the character and 
employment of the instruments used in Military Bands, In cloth boards, price 6s. 


OOSEY’S ORCHESTRAL OPERATIC SELEC- 
TIONS. &s. each for Large Band, 4s. each for Small Band. 
1 Il Trovatore 3 Rigoletto 5 Satanells 
2 La Traviata 4 Martha 6 Dinorah 














\N GELKE’S GUIDE FOR COMPOSERS OF 
4 INSTRUMENTAL MUSIC. Price 6s. on paper; or, on canvass, handsomely 
mounted, price 7s. 6d. 
“ A great sheet in the form of a map, which might be advantageously hung up in 
all music schools, showing as it does, in a neat tabular form, the compass of the 
instruments combined in the orchestra, whether the same be civil or military."— 


4 theneeum., 
Edited 





YOOSEY’S ORCHESTRAL OVERTURES. 
by A. Lasorre, 8s, each for Large Orchestras, 5s, each for Septet. 
Auber | 
Herold | 
Auber | 
Weber | 





Auber 
Rossini 
Boieldieu 
Auber 
Auber 
Rossini 


7 Domino Noir . 
8 Gazza Ladra . 
9 Dame Blanche . 
10 Masaniello : 
11 Part Du Diable 
12 Guillaume Tell 


% 


Auber 
Weber 


fra Diavolo . 
er Freischutz 


" Y ra ’ Th ® 

| YOOSEY’S GUINEA BEETHOVEN.—Now Ready, in 

) one volume, superbly bound in half morocco, gilt edges, price 21s., Boosey & 
Sons’ new and complete edition of Beethoven's 32 Sonatas, tor the Pianoforte, edited 
by W. Dorrell, with Biography by G. A. Mactarren, and Portrait by Lynch. 

The Daily News says:—‘* There is not one edition (English, German, and French) 
that we have seen from which, taking all things into account, correctness, clearness, 
ele gance, and price, we have derived so much satisfaction as the edition before us.” 


‘IR HENRY BISHOP’S GLEES—One Penny Eacu. 
b BOOSEY & SONS beg to announee, that, with the view of assisting Choral 
Societies in the production of these standard works, at the smallest possible cost, 
they have prepared an Edition, with Pianofurte Accompaniment, price One Penny 
per GLek. The Glees are printed on excellent paper, in large type, demy 4to, The 
Twenty-four GLrus may also be had in Two Parts, 1s. each; or in one vol. cloth, 
price 3s. 


. . . . 
. . . . 
. . . . 
. . . . 








Now ready. 
13. Oh, by rivers. 
4. Come o’er the brook, Bessie. 
The fox jumped over 
. The tiger couches in the wood. 
. Live Henri Quatre. 
. Allegiance we swear. 
Daughter of error. 
. Now to the forest we repair. 
. Hail to the chief. 
. Stay, prythee stay. 
3. Good night. 
When wearied wretches, 


1. Chough and crow. | 
2.) Where art thou, beam, and 
3. § When the wind blows. | 
. Foresters, sound the cheerful. 
. Winds whistle cold. | 
. What shall he have that kill'd. 
. Come, thou monarch of the vine, 
. Biow, gentle gales. 
. Hark! Apollo stvikes the lyre. 
. | Now tramp o'er moss and fell 
. J Fill, boys, and drink about. 
2. Who is Sylvia? what is she? 
The two double numoers, containing two Glees, Twopence. 


Printed by Henpersoy, Rait, and Fenton, at No. 13, Winsley Street, Oxford Street, in the Parish of Marylebone, in the County of Middlesex, 
Published by Witti4a Duncan Iavison, at the Office, 244 Reg ent Street. —Saturday, June 13, 1863. 





